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ABSTRACT: 
This study is a multi-theoretical explication of selected 21st-century literary texts with a focus on 

determining how literary pieces with experimental typography can be analyzed which places emphasis on a 

literary primer that can be produced from the textual analysis, interpretation, and explication of the texts 

analyzed. This research study examines the significance of experimental typography in selected literary 

texts, specifically focusing on Tahereh Mafi’s Shatter Me Novel, Austin Kleon’s Newspaper Blackout, and 

shape poetry. The findings revealed that authors employ various types of experimental typography to 

convey additional layers of meaning in their works. The analysis of Tahereh Mafi's novel "Shatter Me" 

identifies the use of strikethrough, the management of space, and the unconventional use of mechanics as 

experimental typography techniques. In blackout poetry, the interaction between visual and textual 

elements through the use of semiotics plays a vital role in conveying the intended message. Shape poetry, 

on the other hand, integrates language, design, and visual representation to create a cohesive composition, 

offering a unique and visually engaging reading experience. Based on the findings, it is concluded that 

writers utilize multiple modalities manifested in experimental typography, embedding symbolism in 

literature. Readers must recognize these modalities and analyze their impact on literary elements to develop 

accurate interpretations. The study recommends further exploration of 21st-century literary analysis, 

emphasizing works incorporating experimental typography and innovative forms of literary expression. It 

suggests making a primer on experimental typography available to literature students to enhance their 

understanding of typography's expressive potential. Additionally, the study proposes exploring other 

modalities employed by modern writers and testing the primer's usability in schools to optimize its impact 

on students' learning experiences and curriculum enhancement. This research contributes to the 

understanding and appreciation of experimental typography in contemporary literature. 

Keywords: Typography, Experimental Typography, Semiotics, Multimodality, Symbolism, Literary 

Analysis, 21
st
-century Literature 
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Chapter I 

INTRODUCTION 

Background of the Study 

Literature began when people told stories by word of mouth in the 

years when writing and print were either inaccessible or futuristic. Epics, 

ballads, prose tales, ritual and lyric songs, as genres, existed orally 

before writing was invented. In modern times where language is seen in 

print and no longer orally transmitted, literature in all its manifestation 

is studied through an analytical science that covers all the expressive 

aspects of language is known to linguists as Stylistics. Publishing 

became possible with the invention of writing, and became more practical 

upon the introduction of printing. And through printing, publishing 

progressed hand-in-hand with the development of books. With this, the 

billions of readers around the world emerged. In addition, literature was 

no longer directed to an audience but rather a reader and the means was 

no longer a voice but rather typography. For many years, this component 

of print media or more specifically literature has been disregarded in 

relation to literary analysis.  
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Typography is the most significant form of expression in visual 

communication (Nanduri, 2018). The innovation of the Gutenberg 

printing press allowed for the mass production of books, standardization 

of typefaces and the establishment of typographic conventions which 

evolved through time and today encompass a vast array of styles, fonts, 

and techniques that have become an essential component of graphic 

design, advertising, publishing, and digital media, playing a crucial role 

in visually communicating information and aesthetics. It is how 

information is encoded and decoded through reading. 

Typographic boundaries evolved through time and were pushed 

beyond conformities to create unique and expressive visual experiences. 

The exploration and innovative use of typographic elements beyond 

traditional conventions and established design principles is what 

(Bartram, 2018) described as Experimental Typography. 

In the 21st century, experimental typography has continued to 

evolve and flourish as a form of artistic expression and design 

exploration. Designers and typographers have been pushing the 

boundaries of traditional typographic conventions and embracing new 

technologies and techniques to create visually engaging and conceptually 

driven typographic compositions. Deviance in experimental typography 
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refers to intentionally breaking established typographic rules, 

conventions, and norms in order to create unconventional and disruptive 

typographic compositions. It involves pushing the boundaries of what is 

considered acceptable or expected in typographic design, often resulting 

in visually striking and thought-provoking outcomes. This form of 

typography is characterized by its emphasis on creativity, conceptual 

thinking, and the ability to challenge the norms of typographic design. It 

aims to evoke emotions, provoke thought, and communicate ideas in 

unexpected and visually compelling ways (Sheppard, 2019). 

Similarly, Typography is the art and technique of arranging 

typefaces, fonts, and other visual elements to create visually appealing 

and effective written communication (Spiekermann et al., 2018). From 

the integration of typography, the literary critic may delve into excellent 

works on the design and history of different typefaces, the anatomy of 

individual letters, the legibility of different typefaces, and the structure of 

the text to ensure precision for those who wish to include the visual side 

of printed verbal language in their analysis of the literary text. The use of 

experimental typography is prominent across fields of literature including 

Poetry and Fiction throughout the years. Novels that feature graphic 

elements are by no means a recent development in literary innovation. In 
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the 21st century where literature questions conventions and supposedly 

absolute norms, there has been surfacing of experimental typography 

such as shape poems have captured the attention of readers.   

Moreover, Semiotics, the study of signs, has experienced a great 

rise in interest since the 1990s primarily through its application in the 

interpretation of literary texts and, by extension, culture. It connects the 

texts to broader meaning structures within literary practices that can be 

better understood (Matthews, 2017). 

The use of typography in literature has revolutionized the use of 

lines and letters and its semiotic relationship to text. In the recent 

developments of the breakthroughs in literary conventions, typography 

has been used to express meaning in literary texts however there is still a 

general tendency in literary criticism to disregard the semiotic (meaning-

making) potential of typography in literature by focusing on word-

meaning only. It is not only the words that are written that give meaning 

to a story but also how it is written emphasizing Kiley (2021)‘s notion 

that typography is the art of manipulating the visual form of language to 

enrich and control its meaning. (Kiley, 2021) 

A study conducted by Fajardo (2016) in the Philippine context 

notes in its findings that students‘ English grammatical competence and 
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use of conventional literacy practices are generally favored over critical 

multimodal interpretations and designs. It was concluded that there is a 

lack of focus on critical multi-modal interpretations and designs on 

print-based, multimodal texts, in particular contemporary picture books, 

which communicate across a variety of modes including visual images, 

design elements, and written language.    

The reader is not amply trained to recognize the meaning-making 

potential of typography and other modes because conventional literacy 

practices in the Philippines are generally favored over critical multimodal 

interpretations (Fajardo, 2016). Literary texts present challenges to 

novice readers as they work within and across multiple sign systems to 

construct meaning. 

The researcher's professional observations align with the 

conclusions drawn by Fajardo (2016). It is evident that the typical high 

school reader faces difficulties in comprehending multimodal texts, as 

they often find themselves perplexed by the unconventional typographic 

elements encountered in contemporary literature. This can be attributed 

to the inadequate training received in recognizing the significance of 

typography and other modes of communication, as conventional literacy 

practices in the Philippines tend to prioritize traditional interpretations 
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rather than critical multimodal analyses (Fajardo, 2016). Novice readers 

are particularly challenged when confronted with these 21st-century 

multimodal texts for the first time. 

In school settings, readers interact with traditional, print-based 

texts that contain visual images and multimodal elements is becoming 

increasingly common. Recent years have seen an increased exploration of 

experimental typography within digital platforms which integration 

allows for dynamic and interactive typographic experiences, merging 

typography with other media elements. (Fisher 2018). 

Kuzu (2016) cites in his research published in the Eurasian 

Journal of Educational Research that among educational goals for 

reading, speaking, listening, writing, visual presentation, and grammar 

for textbooks in Grades 6-8 the goal which is set for the students to 

interpret refer only to learning objectives for reading skills. 

The educational goals mentioned by Kuzu (2016) in his study on 

the use of semiotic analysis in school is more widely known by Filipino 

Educators as the Basic Language Skills, which include Reading, Writing, 

Speaking, Listening, and Viewing. He further discusses in his research 

the importance and benefits of adding learning objectives and activities 
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that include analysis and interpretation rather than just focusing on 

learning objectives for reading to be integrated into the curriculum. 

The present inclusion of the Most Essential Learning Competencies 

in the Department of Education encompasses various aspects of literary 

analysis pertaining to modes, symbolism, and semiosis in reading. These 

competencies, allocated across different grade levels, serve as guidelines 

for students' development in this area. For instance, in Grade 10, 

students are tasked with the creation of texts that effectively incorporate 

multimodal elements. In Grade 7, the emphasis is on utilizing literature 

as a means to assert one's unique identity and gain a better 

understanding of others. Moving to Grade 8, students are expected to 

articulate the influence of factors such as culture, history, and 

environment on a selection. In Grade 11, the focus shifts to exploring 

how different contexts contribute to the meaning of a text and enhance 

the reader's understanding, alongside the ability to compare and contrast 

various 21st-century literary genres in terms of their elements, 

structures, and traditions. 
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Framework of the Study 

This study utilizes a multi-theoretical approach which analyzed the 

functions of experimental typography within literary fiction and poetry. It 

is supported by the following theories. 

The theory of Multimodality by Kress (1990) looks at how people 

communicate and interact with each other, not just through writing 

(which is one mode) but also through speaking, gesture, gaze, and visual 

forms (which are many modes). This theory associates with access to 

multimedia composing software, which has led to people being able to 

easily use many modes in art, writing, music, and dance and everyday 

interactions with each other to maximize modern Expressionism. In the 

aspect of literature and typography, writers are encouraged to find their 

voice outside of language by placing it in a visual, oral, special or 

temporal medium. 

Kress (1990) advocates for multimodality to emphasize that people 

communicate in a variety of ways, and that in order to completely 

understand someone, the many modes they use to communicate must be 

observed and recognized. The theory of multimodality can be found in 

writings and discussions related to communication theory, linguistics, 

media literacy, visual literacy, anthropological studies, and design 
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studies. Like how people communicate in a variety of ways, literature 

also does the same through variations of text, typography techniques, 

symbols, images, and whatever modality is necessary for creative 

expression. From the theory‘s standpoint and it applies to the present 

study since literary pieces present in the 21st-century literary pieces are 

containing experimental typography hold a significant meaning from the 

authors‘ artistic expression.  

Lupton (2004) states that ‗typography is what language looks like‘ 

in his belief that a number of common semiotic principles are at play 

with multimodal thinking when it comes to decoding the visual side of 

language. The concept of typographical meaning extends from 

handwriting up to the printed type.  

According to DiGioia (1995), it is important for typographic forms 

to possess flexibility, as this enables wider participation in the process of 

creating meaning. This suggests conceptual theories of post-

structuralism by claiming that typography is one of many functional 

means of ―communicating to the imagination‖. From these assumptions, 

it would be futile to ignore typography‘s usefulness in modern graphic 

designing, particularly its utility for interactive web designs. 
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Kim (2017) refers to typographic design in the contemporary 

application as a broad abstraction of ―ever-widening visual experiences‖. 

Political and socioeconomic shifts from Western communal arts have also 

been symbolically absorbed in the movement (Hollis, 2006). 

Thus the Theory of Symbolism, which was first introduced by 

Symons (1999) into the English-speaking world is the last of the three 

theories utilized in this multi-theoretical explication. The theory states 

that Symbolism is the essence of language and literature: our first words 

were symbolic, and all truly imaginative writers have been symbolists. 

Symbols both reveal and conceal: they blend the visible and the invisible, 

the particular and the universal, the finite and the infinite. Symbols 

communicate indirectly: concrete images, such as the rose or the cross, 

summon up emotional and intellectual associations that cannot be 

precisely numbered or named. Symbolists have identified, and are 

writing in order to confront, a similar binary duality that splits the 

nature of being. (Platten, 2020). According to him, the theory of 

Symbolism is an attempt to prove that it is in Symbolism that the 

reconciliation of all dualities is to be found. 

Further, the theory of symbolism also called as Peircean Sign 

Theory focuses on these internal associations and frees literary language 
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from the restraints of logical sequence or referential accuracy. This 

―liberty,‖ as Symons calls it, from the governing principles of common 

discourse restores the ―authentic speech‖ of mystery to literature. ―Start 

with an enigma, and then withdraw the key to the enigma‖ Symons 

counsels those who would approach the Symbolist method (Theory of 

Symbolism). Often this insistence on mystery leads to a dark obscurity of 

language, especially with a symbol system in which the correspondences 

between the concrete term and its multiple associations seem private to 

the artist. Pierce has identified the three basic sign structures to 

interpret a symbolism, the signifying element, the object and the 

interpretant. For Peirce, then, any instance of signification contains a 

sign vehicle, an object and an interpretant. Moreover, the object 

determines the sign by placing constraints that any sign must meet if it 

is to signify the object. Consequently, the sign signifies its object only by 

virtue of some of its features. Additionally, the sign determines an 

interpretant by focusing our understanding on certain features of the 

signifying relation between sign and object.  

Pierce‘s theory in Semiotics, on the other hand, was initiated from 

the thought of a dichotomy or duality basis in which according to him, a 

sign consists of two focal components, namely signifier-the sound 
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pattern marker sound image) and signified-the concept (the outcome/the 

interpretation/conception of the signifier). Signifier refers to something 

that is in a material form (physical), explicitly exist and can be 

distinguished by human senses. On the other hand, signified denotes 

something literally and physically does not exist, which is abstract. 

Meanwhile, the relationship between the signifier and the signified is 

referred to as the signification system. The signifier refers to the physical 

form of the sign, which can be a sound pattern (in spoken language) or a 

visual image (in written language). The signified, on the other hand, 

represents the mental concept or meaning associated with the signifier. 

(Platten, 2020) 

  He asserted that both concepts have a very close relationship and 

have mutual needs and complement each other. It means that both 

cannot be separated, i.e. one aspect will not exist without the existence 

of the other (Chandler, 2001). Besides signifier and signified, the concept 

of dichotomy also refers to form and content in literature wherein the 

form refers to how a language is written and content The interactional 

relationship between the two concepts is denoted by the theory of 

semiotics is called semiosis (Chandler, 2002). 
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The theory in Semiotics, has had a profound impact on the study 

of language and signs. Semiosis, a crucial aspect of the semiotic theory, 

encompasses the entire process of signification. It encompasses the 

production, interpretation, and communication of meaning through 

signs. Semiosis occurs within a cultural, social or literary context, where 

signs are created and received by individuals. Saussure's theory of 

semiotics provides a framework for understanding how signs function, 

how they acquire meaning, and how they contribute to communication 

and interpretation. By delving into the intricate dynamics of signs, 

exploring their arbitrariness, and examining their role within language 

systems, the researcher can establish a solid foundation for analyzing 

semiotic elements in their research and understanding their implications 

for meaning and communication to the literary elements in the selections 

subject for analysis. The study delved into the analysis of the three 

selected literary pieces encoded using Experimental Typography written 

by a variety of authors. The texts were selected based on the presence of 

experimental typography in the texts. 

In this study, the following literary pieces were subject to analysis, 

namely: 1) Shatter Me by Tahereh Mafi, 2) News Paper Blackout and 3) 

Shape Poetry. 
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 The study has looked into semiotic elements in light of the Theory 

of Multimodality in the various visual impact that can be found in the 

texts. On the other hand, another point of the analysis is the semiotic 

systems in light of the Theory of Symbolism. 

 The aforementioned theories and concepts conjointly guided the 

researcher to come up with the literary interpretations manifested from 

the semiotics of experimental typography based on the visual impact and 

semiotic systems which served as a guide to produce a primer which was 

the intended output of this study. 

 The schematic diagram below illustrates that this study was 

centered upon four representative pieces of 21st-century literature that 

contain experimental typography. A close reading of the literary pieces 

was done through the use of Sadokierski‘s analytical toolkit and the 

results of the study yielded a primer on analysis of experimental 

typography. 
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Figure 1. Schematic Presentation of the Study 
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Statement of the Problem 

The study aimed to analyze the experimental typography of 

selected 21st-century literary texts.  

Specifically, it sought to answer the following questions: 

1. How can experimental typography of the 21st-century literary 

texts be analyzed using: 

a. Multi-modal Theory 

b. Theory of Symbolism 

c. Semiotics Piercean Theory 

2. What primer in analyzing experimental typography in 21st-

century literary texts can be formulated? 

Limitations of the Study 

The study aimed to analyze the experimental typography of 

selected 21st-century literary texts particularly, Tahereh Mafi‘s novel 

Shatter Me, News Paper Blackout, a book by Autin Kleon, and shape 

poetry through a multi-theoretical explication using the theories of 

multimodality, symbolism and semiotics. 
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Specifically, the framework to be used in the analysis of data are 

the theory of Multimodality by Kress (2009), which looks at how people 

communicate and interact with each other. In writing, this will translate 

to, ―what matters is not only what it is written but also how it is written‖ 

referring to typography involving font size, font style, spacing, 

capitalization, the use of punctuations but referring mostly to the 

experimental aspect such as the use of strikethroughs and other textual 

modifications like presenting text in the shape of an image such in that 

of shape poetry or even the deliberate grammatical misuse of plain 

typographical elements such as size, space and punctuations to serve as 

a completely different mode to contribute meaning. Another framework of 

analysis is the theory of symbolism where identified modes are examined 

for symbols present in the visual element which underwent scrutiny 

under another framework of study was the Percean Semiotic Theory 

which analyzed the interplay of visual, verbal and literary elements 

present in the text. 

The focus and the scope of the study is to look into the meaning or 

interpretation of a piece of writing based on how it is written, considering 

its typography.    
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Importance of the Study 

The study is significant and relevant in view of the following: 

Learners. The learners will be given a primer that can be used in 

analyzing experimental typography. 

English/Literature Teachers. The teachers will be able to demonstrate a 

broader scope for analysis of Experimental Typography in decoding of 

modern literary texts. 

Researcher. This research was able to broaden the knowledge of 

the researcher on the topic at hand thus aiding her principles in teaching 

the subject matter of Literature. 

Future Researchers. The future researchers may pursue deeper 

and similar studies such as this using this research as a reference to free 

literature from its bounds. 

Definition of Terms 

The following terms are defined operationally for better 

understanding of the study. 

Experimental Typography. It is the unconventional and more artistic 

approach to (type face selection) the visual display of language on print. 

Shape poem. It is a literary text where shaped of the words are 

formed to refer to the word itself. 
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Blackout. It is the use of concealing lines in a literary piece to 

purposely show a number of words that will form a different 

literary piece in itself. 

Mechanics. It is the deliberate use or misuse of mechanics such as 

grammar and punctuation to express literary thought. 

Multi-theoretical. It is an approach or perspective that incorporates 

multiple theories or theoretical frameworks to understand a particular 

phenomenon or subject. Instead of relying on a single theory, a multi-

theoretical approach seeks to integrate insights and concepts from 

various theories to gain a more comprehensive understanding. 

Explication. It is the process of making something clearer, more explicit, 

or more understandable by providing detailed explanations, 

interpretations, or analyses. 

Multimodality Theory. It is the theory that recognizes the presence 

of multiple modalities used by authors to express meaning in a 

text.  

Theory of Symbolism. It is a theory that dives into the meaning of 

visual elements in a text. 
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Semiotics Piercean Theory. It is a theory that provides a framework 

of understanding of the interplay of visual, verbal and literary 

elements in the text. 

Literature Review  

         This part of the chapter presents the literature and related studies 

read by the researcher that are relevant to the conduct of the study. 

Experimental Typography. Typography is the main way of 

visualizing the language. (Parente, et. al. 2020) The choice and utilization 

of a typeface provide cues about the topics being discussed. Thus, this 

process gains more importance to graphic designs since it adds context 

to the designs. The emergence of desktop publishing allowed innovative 

and unexpected explorations in the design field which increased 

attention given to typography today in the design of film posters, 

newspapers, advertising, websites and the likeness to literature where 

the print is where the distinct writing voices of authors are seen.  

Typography is the art and technique of arranging type to 

make written language legible, readable, and appealing when displayed. 

For the context of this research, the term typography is applied to the 

style, arrangement, and appearance of the letters, numbers, and symbols 

created by the process. There are many facets to the expressive use of 

typography, and with those come many different techniques to help with 
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visual aid and the graphic design. These techniques come into play for 

organizational strategies and demanding attractive qualities.  

Three fundamental aspects of typography are legibility, readability, 

and aesthetics. Although in a non-technical sense legible and readable 

are often used synonymously, typographically they are separate but 

related concepts.  Legibility and readability tend to support the aesthetic 

aspects of a product. 

Legibility describes how easily individual characters can be 

distinguished from one another. Readability, on the other hand, refers to 

how easy it is to read the text as a whole, as opposed to the individual 

character recognition described by legibility. It refers to perception (being 

able to see as determined by physical limitations of the eye) and 

readability refers to comprehension (understanding the meaning). Good 

typographers and graphic designers aim to achieve excellence in both. 

Further, the aesthetic concerns in typography deals not only with 

the careful selection of one or two harmonizing typefaces and relative 

type sizes, but also with laying out elements to be printed on a flat 

surface tastefully and appealingly, among others. For this reason, 

typographers attempt to observe typographical principles; one of these 

principles is the use of typography to characterize text. 
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Moreover, typography is intended to reveal the character of the 

text. Through the use of typography, a body of text can instantaneously 

reveal the mood the author intends to convey to its readers. The message 

that a body of text conveys has a direct relationship with the typography 

that is used. Altogether, the visual side of verbal language may thus be 

seen as one continuous semiotic system. 

Similarly, typography not only has a direct correlation with 

honoring the tone of the text, but also shares the responsibility of 

making the audience commence the reading process as well as 

sustaining the audience's attention throughout the body of text. 

Although typography can potentially be utilized to attract the reader's 

attention to commence the reading process, and create a beautiful 

attractive piece of text, the craft of typography is not limited to 

aesthetics. Typography is a craft that is not stringently encompassed 

with the aesthetic appeal of the text. On the contrary, the object of 

typography is to make the reading experience practical and useful. The 

use of bold colors, multiple typefaces, and colorful backgrounds in a 

typographic design may be eye-catching; however, it may not be 

appropriate for all bodies of text and could potentially make text illegible. 

Overuse of design elements such as colors and typefaces can create an 



 cognizancejournal.com 

ALNEAIMI, NORA AHMED L., Cognizance Journal of Multidisciplinary Studies, Vol.4, Issue.6, June 2024, pg. 467-601 

(An Open Accessible, Multidisciplinary, Fully Refereed and Peer Reviewed Journal) 

ISSN: 0976-7797 

Impact Factor: 4.843 

Index Copernicus Value (ICV) = 77.57 

©2024, Cognizance Journal, cognizancejournal.com, All Rights Reserved                        490 

unsettling reading experience, preventing the author of the text from 

conveying their message to readers. 

Experimental Typography is defined as the unconventional and 

more artistic approach to typeface selection which gives character to the 

text and higher aesthetic value. Experimental typography in the 21st 

century often incorporates elements that blur the boundaries between 

typography, graphic design, and new media, creating immersive and 

engaging experiences for readers. The rise of digital tools and 

advancements in technology have allowed for greater experimentation in 

typography. Designers now have access to a wide range of software, 

interactive platforms, and programming languages to create dynamic and 

interactive typographic experiences. Experimental typography often 

involves unconventional approaches to typeface design, layout, 

hierarchy, spacing, and interaction with other design elements. It 

embraces experimentation with various materials, techniques, and 

technologies to create dynamic and engaging typographic compositions 

(Oxman, 2020).  

The use of Experimental Typography caused uproar in the design 

community due to its abandonment of standard practices in typeface 

selection, layout, and design. Experimental typography is said to place 
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emphasis on expressing emotion, rather than having a concern for 

legibility while communicating ideas, hence considered bordering on 

being art. 

An epistemology of the word ‗experimental‘ as it applies to design 

and type, contrasted with its scientific connotations. Examples of past 

and current design, type and reading/language, as well as scientific 

experiment, are taken into account and in the field of graphic design and 

typography, experiment as a noun has been used to signify anything 

new, unconventional, defying easy categorization, or confounding 

expectations. Therefore, the occurrence of the Experimental Typography 

in this thesis may be uncategorized as the only criteria that describes 

experimental typography used in the selection of the literary texts is that 

there is an unconventional use of type in the text. This form of 

typography is characterized by its emphasis on creativity, conceptual 

thinking, and the ability to challenge the norms of typographic design. It 

aims to evoke emotions, provoke thought, and communicate ideas in 

unexpected and visually compelling ways (Sheppard, 2019). 

Hayles (2006) is one of the earliest critics of hybrid texts involving 

experimental typography where it was stated that the experimentation 

with graphic devices is a response to the threat that digital technology 
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poses to the future of the book having its traditional territory taken over 

by the colonizing incursions of other media. It was discussed that these 

books respond to this trauma by bursts of anxious creativity, thereby 

changing what it means to be a novel in print.‘ She analyses three 

examples of recent print novels that bear the digital mark and attributes 

their experimental typography to two strategies: ‗imitating electronic 

textuality through comparable devices in print, intensifying the specific 

traditions of print, in effect declaring allegiance to print regardless of the 

availability of other media. 

Experimental Typography often results in visual impact where 

there is a transition from plain text into a high-impact rich text enhanced 

with multimodality. Visual impact is a result of changes to the visual 

environment of a text brought about by the introduction of visual 

contrasts and associated changes in the human visual experience; ex. 

Plain text enhanced with other modalities. Research reported in 

educational literature suggests that using visuals in teaching results in a 

greater degree of learning said Suzanne Stokes in her research on Visual 

Literacy in Teaching and Learning: A Literature Perspective. According to 

Stokes, the basic premise of the research is the concept of visual literacy, 
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defined as the ability to interpret images as well as to generate images for 

communicating ideas and concepts such as in Semiotics. 

Baesly (2016) discovered why authors employed typography as a 

signatory part of their style. Archival research on this topic concluded 

modernist experiments about the aesthetics of graphic design. employed 

to cast into relief the idiosyncrasy of typographical experimentation in 

poetry.  

The strikethrough which was used by the author Mafi (2011) in her 

Shatter Me book series published in the United States has become a 

subject in the literary world for its contents having experimental 

typography. Several authors in the different genres of literature have 

used experimental typography as graphic devices in their craft. e. e. 

cummings is at once the most modern of traditionalists and the most 

traditional of Modernists.  

Published earlier on, Cumming‘s ―typographical peculiarities‖ was 

labeled as critics as something that should be ―forgotten‖. On this, 

Cummings later remarked on an essay, ―to write poetry in symbols which 

have no audible equivalents is a mere eye poetry. One early note of his 

reads: ―The day of the spoken lyric is past. The poem which has at last 

taken its place does not sing itself; it builds itself, three dimensionally, 
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gradually, subtly, in the consciousness of the experience.‖  In the poem, I 

carry your heart with me (i carry it in] by e.e. cummings, it is often 

described as one of the most talked about love poems of the modern 

times, was first published in 1952. In this poem, Cummings focuses on 

the power and unity of love, and how love connects not just two 

individuals but also the world at large. Notable characteristics of the 

poem include experimental typography with its utilization of only small 

letters and the frequent use of parentheses in the poem. 

Carroll (1981) utilized typographic elements in his novel Alice in 

Wonderland published in the 19th century. Carroll (1981) has a page in 

the novel with the illustration of a mouse with words on its tail. An 

article from The New York Times Archives labels this part of the novel as 

a ‗tale within a tale‘. In the field of Poetry, on the other hand, e. e. 

cummings a 20th century author E.E. Cummings was a renowned 

American poet who revolutionized the field of poetry with his 

experimental use of typography. His unconventional and distinctive style 

challenged traditional norms, pushing the boundaries of visual and 

linguistic expression. Cummings' innovative approach to typography 

enhanced the meaning and impact of his poetry is evident in his work 

"l(a", a minimalist poem that uses the visual arrangement of a single 
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letter "l" and parentheses to symbolize a leaf falling along with another 

poem entitled "Buffalo Bill's" where the author utilizes unconventional 

capitalization and spacing to convey a sense of motion.  

In addition, Drucker (2020) traces the evolution of typography 

since the 1960s in his anthology entitled Experimental–Visual–Concrete 

where he emphasizes that the world of experimentation, while far from 

the uniform, is shown nonetheless to have produced a revolution in the 

visible poetic word which collection is growing larger by the day. Recently 

published accounts of experimental typography include shape poetry 

included in the January Issue of the Poetry Foundation authored by 

Doshi (2023). Two poems are published in the periodical, the first one 

entitled Tigress Hugs Manchurian Fir and the second one entitled 

The Comeback of Speedos. 

Moreover, one might therefore expect that as writers have been 

experimenting with the inclusion of images in the narrative for so long, a 

critical vocabulary for examining such experimentation and design would 

be established. Within mainstream publishing, the period surrounding 

the turn of the millennium has seen an increase in the inclusion of 

typography and illustration in fiction for adults with the increase of 

limitless resources in encoding literature, and in an equal momentum, 
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there is a continued exploration of experimental typography in print 

media, with authors and designers pushing the boundaries of traditional 

typographic layouts and structures (Lupton 2019).  

In McDougall (2022)‘s analysis of Mark Z. Danielewski‘s The 

Familiar, a novel published in 2015, he labels tools in encoding 

experimental typography as Textual Machinery as he decodes the 

author‘s semantic encryption in his research entitled  

Compostmodernism: Textual Machinery Through Typography and 

Materiality. McDougall (2022) later concludes that textual machinery 

through its experimental typography becomes the visual manifestation of 

literary cyber-consciousness as part of the key experiences for the 

immersion of the readers in exploring the text. The wide variety of literary 

production and the difficulty of assessing any experimental component of 

contemporary writing are considered to be problematic parameters of 

criticism. Vos, E., & Drucker, J. (2020) Research paved the way to use of 

semiotics in the analysis of deviant literary genres such as the use of 

experimental typography in literature such as semiotics. 

Since Typography refers to the art and technique of arranging 

typefaces, fonts, and other visual elements to create visually appealing 

and effective written communication (Spiekermann et al., 2018), the 
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emergence of participatory and co-creative storytelling platforms has 

given rise to new forms of experimental typography. Authors and readers 

collaborate to create interactive narratives where typography becomes a 

collaborative element, enabling readers to actively engage with the text 

(Murray 2020). 

The wide variety of literary production and the difficulty assessing 

any experimental component of contemporary writing are considered to 

be problematic parameters of criticism. Vos, E., & Drucker, J. (2020) E.e. 

cummings, an American poet and painter, first attracted attention, in an 

age of literary experimentation, for his unconventional punctuation and 

phrasing and his peculiar shapes when writing poetry. Shape poetry has 

been around for a long time. Examples of published shape poems are the 

following, ―O sweet spontaneous earth‖ by e.e. cummings, ―Vision and 

Prayer‖ by Dylan Thomas, ―Concrete Cat‖ by Dorthi Charles and 

―Butterfly‖ by David Schondelmeyer all of which are published in the 

20th century. 

Cummings often manipulated the arrangement of words and 

letters on the page to visually represent his poetic ideas. He employed 

various techniques such as unconventional line breaks, spacing, 

capitalization, and punctuation to create a visual representation of his 
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intended meaning. By breaking away from the conventional rules of 

syntax and grammar, Cummings sought to convey emotions, rhythm, 

and imagery in a highly individualistic and dynamic manner. 

With the emergence of ―typographic machines‖ there are more tools 

used by authors to achieve deviance in typography. Shape Poetry is a 

continuously evolving form of Poetry that modern 21st century authors 

can recreate endlessly, more so now that endless resources are available. 

Contemporary educators and literacy theorists have asserted a shift has 

taken place from the traditional dominance of print-based texts to the 

prominence of visual images and design elements of digitally-based and 

multimodal texts. Literary criticism in the 21st century has an enormous 

output altogether but typographical issues clearly do not take up a very 

prominent position. The failure to recognize the meaning-making 

potential of typographical features in literary texts is evident in this age 

and should be given more focus for the accuracy of literary 

interpretations.  Readers today are confronted with multimodal texts that 

include visual images and a variety of graphic design elements in their 

everyday lives with greater frequency than texts that focus primarily on 

written language. Readers are encountering a growing abundance of 

literary works that integrate diverse visual elements into their narrative 
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structure. These visual components, alongside textual elements, employ 

semiotic modes such as specialized typography, layout, color, and 

photographs to actively contribute to the process of meaning-making 

within the novels (Noogard, 2018). 

Theory of Multimodality. A study entitled The Semiotics of 

Typography in Literary Texts A Multimodal Approach by Nørgaard (2018) 

explores from a multimodal perspective the extent to which the visual 

aspect of printed verbal language is meaning-making in its own right, 

and how it interacts with other modes of meaning in a complex process 

of semiosis. The research emphasized on the capacity of the text and the 

typography. 

The tangible and visual aspects of Literature make it more 

attractive, as it allowed for the inclusion of the diverse multimedia 

elements present in the digital world. Modality defines the combination of 

different modes, in texts such as still and moving image, speech, writing, 

layout, gesture, and/or proxemics. In recent years, the social impact of 

digital technologies for text production, among other factors, has made 

more visible the fact that texts are multimodal and hence that language 

alone cannot suffice to explain meaning made through them. Digital 

technologies have reduced costs for the production of printed images and 
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the use of color. Their (market-led) widespread use has made available—

to an unprecedented number of sign-makers—forms of text production 

that afford modes other than speech and writing. The multimodal 

character of digital texts is also redefining the use of the resources of 

language; writing itself is changing its functions, as lexis integrated in 

visual ensembles, or as something to be acted upon rather than read, as 

in the case of URLs used as hyperlinks (Adami, 2015); writing is also 

increasingly developing resources for meaning-making, like those of font, 

which are generally disregarded in linguistic studies. While speech is 

changing its functional load in the online homologue of face-to-face 

interaction (i.e., video-chats; for the phenomenon of ―mode-switching‖ in 

video-chats, see Sindoni, 2013), the mode of image is being used for new 

interactive functions. In the composition field, multimodal elements are 

commonly defined in terms of the five modes of communication: 

linguistic, visual, gestural, spatial, audio. These terms are often paired 

with the language of design to create a more thorough conversation 

about the different modes, especially when referencing compositions that 

combine words and images, such as posters, presentations and websites. 

The Five Modes Linguistic – word choice; delivery of spoken or written 

text (tone); organization into sentences, phrases, paragraphs, etc.; 
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coherence of individual words and ideas. Visual – color, layout, style, 

size, perspective Gestural – facial expressions, hand gestures, body 

language, interactions between people Spatial – arrangement, 

organization, proximity between people and objects. Audio – music; 

sound effects; ambient noise/sounds; silence; tone; emphasis and accent 

of voice in spoken language; volume of sound. 

A research conducted by Adamczewski (2021)  entitled "Authoring 

the Readerly Experience: On Materiality, Multimodality and Singularity of 

Literature in Nicola Barker‘s H(a)ppy," which provided a comprehensive 

examination of typographical and experimental strategies employed in 

contemporary novel writing. The study focused on the context of 

authorship, authority, freedom, and experience programming. The novel 

H(a)ppy (2017) by Nicola Barker was analyzed as a prime example of the 

emerging trend in contemporary literary production characterized by a 

strong emphasis on multimodality and the materiality of texts. In this 

trend, the physicality of writing serves as a significant mode of 

communication, striving to transcend its medium. Adamczewski (2021) 

argued that while the typographical experimentation in such works is 

visually engaging and captivating, it also signifies a level of liberation for 

both the writer and the reader. Furthermore, the research explores the 
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concept of "authoring" as a form of programming the reader's reception, 

contextualizing it within the notions of materiality in writing, subverting 

authority in postmodern fiction, and the reader's role in multimodal 

texts. The article provided a close reading of the novel, examining its 

themes of control and typographical experimentation, and acknowledges 

the performative nature inherent in this type of writing which is event 

even in the title itself. 

A further study conducted by Mantzaris (2019) examined 

contemporary American novels that incorporated verbal and non-verbal 

modes of representation as integral components of their narratives. 

Specifically, the focus is on the design of these print novels as material 

artifacts, exploring the experimentation with multimodality. The findings 

of the study highlighted recurrent features observed in multimodal 

novels and suggest that a critical synthesis informed by multimodality 

studies and print book history can provide insights into the qualities and 

functions of the literary practices encountered by readers. By 

emphasizing aspects such as typography, photography, and design, 

multimodal novels challenge traditional literary conventions and offer 

new avenues for exploration and interpretation. 
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Further, Guignery, & Drąg (2019) examine contemporary fiction 

from Great Britain and the US in their book entitled The Poetics of 

Fragmentation in Contemporary British and American Fiction where the 

concepts of typography and multimodality highlighted the transformation 

of the literary works in response to the impact of writing. The study 

explores the singularity and multimodal potential of both print and 

digital formats of literary works but also transcends traditional media 

boundaries. 

The research also challenges the assumption that a literary text is 

solely a verbal form, emphasizing that the its potential is shaped by both 

verbal and non-verbal genres and the multimodal potential of its 

medium. The engagement with textual materiality intensifies the print 

tradition while imitating electronic textuality. Moreover, contemporary 

novels and stories foreground their bookhood, drawing attention to the 

print page as a multimedia format. In contrast, digital fiction foregrounds 

the medial singularity of the digital realm.  

An increasing amount of research supports the notion that 

humans instinctively derive mental images from both verbal and visual 

cues. The interaction between verbal and visual elements are two 

streams of context to be explored for context. (Jun & Lee, 2022) 
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Multimodality in contemporary novels defamiliarizes the book as a 

medium, while digital novels rely on the reader's familiarity with mobile 

media interactions. The combination of touch, haptics, visuals, and 

social media platforms enhances the reader's engagement and creates a 

reality effect. The coexistence of transmedial and multimodal projects 

alongside tactile books and more traditional word-centered e-books 

remains uncertain, Guignery & Drąg (2019) predict that literary genres 

will undoubtedly continue to evolve in response to these developments. 

Theory of Symbolism. According to the the Piercean Theory of 

symbolism, symbols are signs that have acquired their meaning through 

social convention or agreement. Unlike icons, which bear a physical 

resemblance to their objects, and indexes, which establish a direct 

connection based on cause and effect, symbols rely on cultural, social, or 

linguistic conventions for their interpretation. They are arbitrary and 

conventional in nature, with their meanings assigned by a community or 

society. 

Charles Sanders Peirce, the American philosopher and semiotician, 

developed a theory of symbolism as part of his broader semiotic 

framework. Peirce viewed symbols as one of the three main categories of 
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signs, alongside icons and indexes, within his triadic model of 

signification. 

Peirce emphasized that symbols have the capacity to represent 

abstract or general concepts that extend beyond immediate perceptual 

resemblances or causal connections. They have the power to convey 

complex meanings and can be used to communicate thoughts, ideas, and 

concepts that are not directly present in the immediate sensory 

experience. 

Peirce's theory of symbolism recognizes the important role of 

language and social agreement in shaping meaning and communication. 

Symbols serve as powerful tools for human expression, allowing us to 

convey and interpret a wide range of meanings within cultural and social 

contexts. This theory has influenced various fields, including linguistics, 

semiotics, philosophy, and communication studies, providing insights 

into the nature of symbols and their role in human understanding and 

communication. 

In evaluating the condition of adding a universal and common 

symbol and its communicative reach, all symbols are intended to 

accomplish remembrance. It‘s the designer‘s exertion and experience that 

will complement symbolism and novelty in a graphic form, until then 
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unknown. Effective instruction in literary reading must therefore 

encourage students to make judgments about characters and themes 

and recognize interpretive issues in texts, including symbolism (Lee, 

2016). 

Jun & Lee (2022) explores the relationship between textual and 

visual images in brand identities and their influence on consumer 

response. It relates to the theory of symbolism as it highlights the 

significance of images, both textual and visual, in conveying meaning. 

The study demonstrates that humans naturally associate certain images 

with symbols. 

To understand symbolic communication, we need to examine the 

production interpretations and how they are transformed to generate 

higher-order symbolic interpretations. Language plays an important role 

in forming both abstract and concrete concepts. It is necessary for 

concept development, although its impact may vary depending on the 

type of concepts or how they are used in different situations. 

The primary objective of all symbolism is to achieve memorability. 

The designer's skill and expertise play a pivotal role in integrating 

symbolism and novelty within a previously unexplored symbol (Clemente, 

et.al 2019) which readers often encounter in experimental typography.  
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Semiotics Piercean Theory. Semiotics, on the other hand, seeks to 

look behind or underneath the manifest appearance of texts to reveal the 

underlying social and cultural structures that generate them. In this 

sense it ―denaturalizes‖ them, generating insight into the forms of 

representation that we tend to take for granted. The more obvious the 

text appears, the more difficult it may be to get beneath the surface and 

reveal its hidden features. Thus, with semiotics we are focusing attention 

on the form of representation itself, rather than the message content, 

and the effects that the representation has on both the production and 

interpretation of the content.  

Semiotics is the study of how people make meaning through both 

linguistic and non-linguistic ways. It is a philosophical theory concerned 

with understanding how people use signs and symbols in meaning-

making. Semiotics is concerned with how meaning is created and 

conveyed in texts and, in particular, in narratives (or stories). The focus 

of semiotics is the signs found in texts. 

Semiotics attempts to explain how meaning is generated and 

interpreted through signs and symbols.  Human language is the most 

well-developed sign system (de Saussure, 1960), but almost anything 
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that we interact with can become a sign and therefore represent a 

meaning.  

The field of semiotics has two fundamental founders, both 

Ferdinand de Saussure and Charles Sander Pierce. Ferdinand de 

Saussure is a one of the European linguist expert, he studied 

academically about the concept and paradigm of sign. He is linguist who 

used semiology term studying sign as the continental Europe‘s line of 

through rather than semiotics term that is introduced by American 

linguist, Charles Sander Pierce. However, after years, the semiotics term 

is often used by Saussure‘s followers. The signifier and the signified are 

important Saussure‘s concepts about sign. language sign are concept 

(signifier or signified) and acoustic image (the material aspect or sound 

image or signifier) which is attracting when someone is speaking, if one, 

feels one‘s cords when speaking it is clear that sounds are made from 

vibrations (which are undoubtedly material in nature). Saussure believes 

that the process of communication through language involves the 

transfer or the contents of minds through the signified (metal concept) 

and the signifier (material aspect) (Paul and Litza, 1999). The signs which 

make up the code of the circuit between the two individuals ―unlock the 

content of the brain of each.  
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A sign is something that stands for or represents something other 

than itself. Sign systems include words, images, numbers, and objects. 

These signs have meaning only because people have agreed upon and 

use this shared meaning. For example, the word ―house" refers to a 

structure designed for people to live within only because a culture uses it 

in this way. How this meaning of ―house" came to be is what those who 

study and research semiotics are interested in. 

The Piercean Semiotic Theory was utilized by Pulkkinen (2013) in 

examining Aaro Hellaakoski's poem "Dolce far niente" and explores its 

hybrid nature, challenging conventional divisions between manuscript 

and print, private and public, and process and product. It introduces the 

concept of the bibliographic code, which encompasses the socio-

historical and material aspects of a work's production. The study 

emphasizes the dynamic development of its properties and the role of 

typography. By applying Charles Sanders Peirce's theory of signs, the 

abstract suggests analyzing the bibliographic code as a complex semiotic 

object with multiple representative functions. This approach unveiled the 

abstract dimension of typography and facilitates a more precise and 

historical understanding of the bibliographic code, allowing for a genetic 

analysis. 
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Pulkkinen (2013) cites the advantages of Peirce's theory which is 

that Peirce's semiotics offers a more suitable framework for intermedial 

fields of study criticism, as it allows for the analysis of signifying 

processes across different media without strict linguistic analogies. 

Another study utilizing the Semiotic Theory was conducted by 

Adamczewski (2021) entitled Authoring the Readerly Experience resulted 

to findings that emphasized the significance of typography and semiotics 

in the context of contemporary novels. It highlights that the literary 

form‘s undergoing a transformation in response to the influence of 

electronic media. While traditional novels primarily relied on printed 

words, contemporary fiction explores the potential of typography and the 

semiotic elements embedded within the text. The fragmentation of the 

novelistic discourse, as seen in experimental works, challenges the 

conventions of literary storytelling. These departures from the default 

medium of the printed book involve the use of visual cues, such as 

typography and design, to convey meaning and evoke reader responses. 

The discussion on the Research also raises the question of the 

literary work's relationship with digital media and the impact on its form 

and content. Some theorists argue that electronic media will 

fundamentally alter the novel as a genre, while others maintain that the 
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novel will remain unaffected. However, the essay suggests that the 

novel's evolution is not solely dependent on verbal forms of expression 

but also on the utilization of semiotic resources offered by different 

media. It argues that the novel can incorporate and integrate various 

genres and media, allowing for new forms of artistic expression. 

Typography plays a crucial role in shaping the reader's experience and 

interpretation of the novel. The arrangement of words, fonts, spacing, 

and other typographic elements contribute to the overall meaning and 

aesthetic of the text. Moreover, the inclusion of non-verbal elements, 

such as illustrations, photographs, or visual design, enhances the 

multimodal nature of contemporary novels. These additional visual and 

semiotic cues expand the possibilities of storytelling and engage the 

reader in a more immersive and interactive narrative experience. 

Signs are understood to be combinations of signifiers and 

signifieds. Because nothing has meaning in itself, the relationships that 

exist among signs are crucial.  There are different kinds of signs: icon 

(pictures), index (an item which refers to something else), and symbols 

(words, body language). In every day communication, people use a 

combination of these to express what they mean. Moreover, the form of 

the representation of the sign is not neutral or transparent but itself has 
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significant effects on the meaning - intended and unintended, recognized 

and not recognized.  

In light of this research, Semiotics will be used to acknowledge and 

explore the meaning-potential of the visual aspect of printed verbal 

language in literature whether, in the aspect of literary semiotics, the 

elements that are present intended, unintended, recognized or not. An 

analogy can be made with words and grammar: It is the ways in which 

words are combined that determine what they mean. Language is a 

social institution that tells how words are to be used; speaking is an 

individual act based on language. Texts can be viewed as being similar to 

speech and as implying grammars or languages that make the texts 

meaningful. Codes and conventions make the signs in a narrative 

understandable and also shape meanings. 

Literary texts cannot be analyzed insightfully without recourse to 

semiotics. Kuzu (2016) cites in his research on the use of semiotic 

analysis as a theory-based writing activity that among educational goals 

the lack of learning objectives focused on analysis and interpretation of 

text as opposed to the abundance of learning objectives focused only on 

reading skills. In semiotic analysis, an arbitrary and temporary 
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separation is made between content and form, and attention is focused 

on the system of signs that makes up a text (Kuzu, 2016). 

Filipino author Navarra (2016) published an experimental book 

containing doodles, poetry, one-liners, quotes and random phrases 

coupled with eccentric photographs, utilizing several modalities 

introducing experimental typography to local literature. 

 A study conducted by Fajardo (2016) in Philippine context notes 

in its findings that students‘ English grammatical competence and use of 

conventional literacy practices are generally favored over critical 

multimodal interpretations and designs. It was concluded that there is a 

lack of focus on critical multi-modal interpretations and designs on 

print-based, multimodal texts, in particular contemporary picturebooks, 

communicate across a variety of modes including visual images, design 

elements, and written language.    

 The aforementioned studies will serve as a guide in the discussion, 

analysis, creation of primer in Experimental Typography and 

interpretation of the results of the study. 
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Chapter II/8 

METHODOLOGY 

The study aimed to analyze and describe experimental typography 

of selected literary texts. This chapter discusses the research design, 

data gathering procedure and the analysis of data. 

Research Design 

Qualitative research approach was used in the analysis of the 

selected literary texts. According Silverman (2017) defines qualitative 

research as the collection and analysis of non-numerical data to explore 

social phenomena, understand subjective experiences, and generate rich 

context-specific insights. Qualitative research aims to uncover and 

understand the complexities of human behavior, perceptions and 

interactions within their natural setting. Qualitative research methods 

involve techniques such as interviews, observations, focus groups, and 

document analysis. Researchers typically seek to gain an in-depth 

understanding of participants‘ perspectives, motivations, and social 

contexts. They often employ open-ended questions and flexible data 
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collection methods to allow participants to express their thoughts and 

experiences in their own words. 

The analysis of qualitative data focuses on identifying patterns, 

themes, and meanings within the collected data. Researchers use various 

interpretative techniques to analyze and make sense of the qualitative 

data, often employing methods such as thematic analysis, content 

analysis, or grounded theory. 

Overall, qualitative research is characterized by its emphasis on 

exploring subjective experiences, understanding social phenomena in 

their natural contexts, and generating detailed descriptive insights that 

inform. 

To analyze the different literary interpretations in the selected 21st 

century literary texts, the guided analysis developed by Luke (2013), was 

utilized to explore the experimental typography found in the selected 

literary texts. 

Moreover, Multimodality is the application of multiple literacies in 

one medium. It is an interdisciplinary approach that understands 

communication and representation to be more than about language.  

Further, it looks at how people communicate and interact with each 
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other, not just through writing (which is one mode) but also through 

speaking, gesture, gaze, and visual forms (which are many modes).  

According to Nørgaard (2018), multimodal stylistics‘ aim is to 

‗combine multimodal theory and methodology with that of literary 

stylistics in an attempt to systematically take into consideration all 

modes involved in literary meaning-making. 

Nørgaard (2018) states that multimodality theory is unique 

because it is based around the idea that all modes should be considered 

with the same level of detail, ‗as semiotic systems in themselves, whose 

potential choices, patterns and grammar can be described and 

documented.‘ Further, Multimodal stylistics analyses patterns of 

meaning not only in the linguistic text, but in visual modes such as 

typography and visual images, as well as the interactions between them. 

The analysis and interpretation of language use is contextualized 

in conjunction with other semiotic resources which are simultaneously 

used for the construction of meaning. The rationality of choosing this 

analysis is the reliability of producing replicable analyses by using the 

analytical tool-kit by Luke (2013) in examining the multi-modality of 

experimental typography in the selected literary texts. 
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Sources of Data 

The selected literary texts for this work specifically contains 

experimental typography which combined written narratives, poems with 

visual elements and semiotic systems were analyzed and included as the 

basis for the interpretation of meanings. These literary pieces were 

selected based on the relevance of the for this research specifically 

because the selected literary pieces contain experimental typography in 

both literary fiction and poetry. 

The selected literary texts include Tahereh Mafi‘s novel Shatter Me, 

News Paper Blackout, a book by Autin Kleon, also Shape Poetry as 

modern formats of poetry in the 21st century. The next literary piece for 

analysis is a collection of shape poems. A shape poem is a poem that 

takes on the shape of the object that is being written about. Blackout 

Poetry and Shape Poems are similar as they both fall under Poetry, 

unlike the first lite. They both use the same strategy in encoding the 

literary piece which is made by utilizing a permanent marker to cross out 

unwanted words to make a whole new piece of literature, the Black Out 

Poem. The fourth literary piece is a widely utilized form of writing and 

has a lot of anonymous poems published in the internet and the latter 

literary piece is a published book by Austin Kleon released in 2010. 



 cognizancejournal.com 

ALNEAIMI, NORA AHMED L., Cognizance Journal of Multidisciplinary Studies, Vol.4, Issue.6, June 2024, pg. 467-601 

(An Open Accessible, Multidisciplinary, Fully Refereed and Peer Reviewed Journal) 

ISSN: 0976-7797 

Impact Factor: 4.843 

Index Copernicus Value (ICV) = 77.57 

©2024, Cognizance Journal, cognizancejournal.com, All Rights Reserved                        518 

Data Gathering Procedure 

In order to gather accurate data, the data collection procedure 

consisted of in-depth textual analysis of the selected literary texts which 

include Shatter Me by Tahereh Mafi, News Paper Blackout by Austin 

Kleon along with Shape Poetry and Blackout Poetry written by a variety 

of 21st century literary authors. 

Moreover, the researcher was guided by the principles of the 

multimodality, the use of more than one semiotic mode in meaning-

making and communication, to analyze and describe the language in the 

selected literary texts for this study which are a novel and two types of 

poetry as mentioned above. The texts along with their unique typography 

was examined, thematically interpreted and analyzed. In the aspect of 

this research the statements, quotes was substituted by textual and 

visual modes from the text in the developing of meaning since print 

media was analyzed. (Luke, 2013) 

 

Data Analysis 

 The researcher employed close reading of the selected literary texts 

by putting herself in the situation and mood of the writer. After which, 

she used a step-by-step, multimodal method for analyzing inter-semiotic 
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relations guided by the analysis developed by Luke (2013) the ways in 

which the typographic, imagistic, and linguistic modes interact to convey 

meaning. 

Further, the basic structure of theme is patterned from 

Sadokierski‘s (2010) analytical toolkit, which includes a series of 

questions along the framework of analysis used, which served as a guide 

for the researcher in examining the texts with experimental typography. 

The ‗questionnaire‘ which served as the guide of the researcher consists 

of six questions: what type of images are used, how are they reproduced 

on the page, who created the device, is the device original, where does 

the device appear in the novel, and does the device appear more than 

once? These questions focus not only on the individual images, but their 

position and possible repetition within the narrative, and their 

relationships with elements such as character and theme. 

In the analysis, grouping was done by looking into the most 

significant graphic devices into categories from the typology and 

discussing each of them in terms of their relationship with narrative 

elements such as voice, pace and theme. The analysis does not always 

follow the order of the questionnaire, and a number of sub-questions will 

be considered which it can entail multiple answers.   
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 As to the modes, identify which visual elements are 

employed and which are not. In what ways are they 

unconventional? How many times are these elements used? How 

are they organized or spaced within the text as a whole? Next, 

using the grammars, analyze how the modes fulfil the three 

metafunctions: interpersonal, experiential and textual. The fourth 

step, Sequences and Transitions, what kinds of transitions, visual 

or textual, occur between the written text and the graphic 

devices?; How do the graphic devices represent changes in scene, 

or shifts in time and place?; and If the graphic devices are read as 

a sequence, what patterns are revealed? For the Voice and Point of 

View, are the graphic devices presented as part of the main 

discourse (for example, the narrator‘s voice), or from another 

voice? 

Is this voice specified?; Are the graphic devices intra-diegetic or 

extra-diegetic?; In relation to images—is the image itself part of the story 

world, or does it merely represent something from the story world?; and 

in relation to typography—does the typography alter narration or found 

documents? 
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The last step is to synthesize the insights gained from the previous 

steps are brought together in a concluding discussion about the meaning 

developed by the intersection of visual and verbal elements of the text. 

The researcher considers how the functional load is distributed across 

the modes, analyzing the overall contribution of each mode to the 

meaning of the text. 

Before analyzing modal interactions, it is useful to provide a 

summary of the narrative for context is provided. This summary provides 

a backdrop of broader concerns—including not only its structure, but 

other key elements such as character, genre and plot—against which the 

visual and verbal modes and their inter-semiotic relations are measured. 

After summarizing the narrative, the researcher considers which 

modes, and which particular elements of these modes, contribute to 

meaning in the text. This step is mainly concerned with identifying the 

verbal and visual elements that appear on each page. 

All aspects of a books‘ visual presentation can be considered as 

meaningful; however, the analysis generally focuses on visual elements 

that are used unconventionally. As Sadokierski (2018) states, ‗when an 

author breaks the conventions they have established for their novel, we 

assume it is for a particular purpose.‘ Deviance, an aspect of 
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foregrounding, is a core concept in stylistics, describing how ‗deviances 

from the ―norm‖ warrant attention‘ (Gibbons 2011). Graphic devices that 

subvert traditional conventions are foregrounded because they break 

reader expectation; this draws the reader‘s attention to them and 

highlights their significance. That is what this research seeks to achieve, 

to be able to provide evidences on the importance of typography so that it 

is incorporated in the encoding and analysis of literature. 

 In this study, the researcher served as the interpreter and sole 

actor who have intently understand every visual presentation and 

semiotic system of the selected literary pieces. 
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Chapter III 

RESULTS AND DISCUSSIONS 

This chapter presents the discussion and interpretation of the 

selected literary pieces applying the concepts of Multimodality, 

Symbolism and Semiotics, in the multi-theoretical explication of 

experimental typography in Tahereh Mafi‘s Shatter Me, Austin Kleon‘s 

Newspaper Blackout and several shape poems written by anonymous 

authors. The discussion and analyses were based on guidelines 

Sadokierski (2013)‘s  analytical toolkit. 

Experimental Typography of the 21st-century literary text Shatter 

Me- Multimodality 

 Close reading and textual analysis done in Shatter Me revealed 

three visual modes used in the text. The novel contains different 

meaning-making capacities or modalities in which it uses to 

communicate the story. The theory of Multimodality by Kress (2000) 

recognizes the meaning-making capacity of multiple modes that co-exist 

in a work of literature. The access to multimedia composing software has 

enabled people and authors to use multiple modes while communicating 
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to maximize modern Expressionism. So rather than just analyzing the 

text, other modalities were explored. 

 The first incidence of experimental typography in the novel is 

that, the author chose to write the numbers in the novel in number 

format rather than spell it out, regardless of the fact that the numbers 

are placed in the beginning of the sentences. Second, the unique way of 

how the author managed her spacing and space in the novel. The third 

and last significant one is the use of strikethroughs which the author 

used to cross out words in the narrative which serves several purposes. 

Firstly, it serves the purpose to repress the narrator‘s thoughts and 

emotions. Secondly, it shows the unspoken responses of the narrator to 

dialogues she listens to but does not engage in. Lastly, it lets readers 

peek into the inner monologues of the narrator through crossed-out 

words, phrases and sentences in the narration of her stream of 

consciousness. 

Mafi (2011)‘s novel Shatter Me incorporates various elements of 

literature to create a compelling story. The key elements include setting, 

characters, plot and point of view among others. The text where these 

elements can be found is the primary mode utilized by the author along 

with several unique forms of experimental typography that serve several 
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purposes.  The interaction of the elements of literature with the 

experimental typography present as the second mode reflect the novel‘s 

typographic choices to reveal the author‘s literary craftsmanship. By 

visually representing the cyber-consciousness of characters, a novel's 

typographic choices bring to life the digital nature of their inner 

thoughts. This, in turn, directs attention to the novel's identity as both a 

work of literary craftsmanship and a textual mechanism.  

As to the elements of the novel, one of which is the Point of View. 

The story was told in the First-Person Point of view. The story is told in 

the form of entries in the diary of Juliette Ferrars, a 17-year-old who has 

been imprisoned by The Reestablishment, the government faction that is 

supposed to renew the dying society. Her thoughts and emotions are 

conveyed vividly, allowing readers to experience her internal struggles 

and growth. The use of personal pronouns is present in the text which 

expresses the main character‘s thoughts and emotions. Below are 

examples of personal pronouns and thoughts of Juliet found on Page 12 

of the book where she recalls an unfortunate incident that she attempts 

to not think about. 

I will not sleep. 

I cannot sleep. 
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I cannot hear those screams again. 

Shatter Me is a dystopian novel that depicts what the world would 

look like if it was ending. In this future scenario, the ecosystem has 

become severely distorted by human abuse, and one of the effects is that 

some people have developed ―special abilities‖ that are not normal. The 

main character narrates this in a passage found in Page 10 of the novel. 

There aren’t as many trees as there were before, is what the scientists say. 
They say our world used to be green. Our clouds used to be white. Our sun was always 
the right kind of light. But I have very faint memories of that world. I don’t remember 

much from before. The only existence I know now is the one I 
was given. An echo of what used to be.  

The novel primarily takes place in a dystopian future, set in the 

United States after an environmental catastrophe. The world is divided 

into sectors, and the main character, Juliette, starts the story confined in 

an asylum called The Reestablishment because of her special ability 

caused by the change in the ecosystem. If she touches anyone, that 

person will die. Once, when overcome by a desire to help a little boy, 

without forethought she picked him up with fatal effect which was 

revealed by Walter when he was talking to Juliet while trying to trigger 

her powers. 

“You killed a little boy.” 
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As the story begins, Juliette has been in solitary confinement for 

264 days. The story revolves around three main characters with Juliet 

being the protagonist and the narrator of the story and her relationship 

to her captor Warner and her protector, Adam. The novel shows the 

interactions of the characters in Juliette‘s point of view. The main 

character, Juliette Ferrars, is the protagonist and narrator of the story. 

She possesses a lethal touch that has caused her to be isolated and 

feared by others. The origin of Juliette‘s lethal touch is a genetic 

anomaly. This anomaly manifests as a supernatural ability that causes 

extreme harm or death to anyone she comes into physical contact with. 

Her abilities are the result of a genetic mutation or experiment. Juliette's 

lethal touch isolates her from society, as people fear and reject her due to 

the danger she poses. This isolation contributes to her emotional 

struggles and loneliness, which are explored throughout the narrative 

which interact with the modality of experimental typography evident in 

how she narrates the story in the first-person point of view. Another 

mode used by the author under visual mode is the strikethrough. The 

strikethrough as a mode reflects the inner turmoil and shows the 

emotional struggles as part of the main character‘s defining 

characterization, as shown in the majority of the first pages when her 
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inner turmoil and self-doubt is most evident as shown in Chapter 4 of 

the book that begins with the following paragraph which is only 

composed of a single sentence repeated one hundred (100) times. 

I am not insane. I am not insane. I am not insane. I am not insane. I am not 
insane. I am not insane. I am not insane. I am not insane. I am not insane. I am 
not insane. I am not insane. I am not insane. I am not insane. I am not insane. I 

am not insane. I am not insane. I am not insane. I am not insane. I am not 
insane. I am not insane. I am not insane. I am not insane. I am not insane. I am 
not insane. I am not insane. I am not insane. I am not insane. I am not insane. I 

am not insane. I am not insane. I am not insane. I am not insane. I am not 
insane. I am not insane. I am not insane. I am not insane. I am not insane. I am 
not insane. I am not insane. I am not insane. I am not insane. I am not insane. I 

am not insane. I am not insane. I am not insane. I am not insane. I am not 
insane. I am not insane. I am not insane. I am not insane. I am not insane. I am 
not insane. I am not insane. I am not insane. I am not insane. I am not insane. I 

am not insane. I am not insane. I am not insane. I am not insane. I am not 
insane. I am not insane. I am not insane. I am not insane. I am not insane. I am 
not insane. I am not insane. I am not insane. I am not insane. I am not insane. I 

am not insane. I am not insane. I am not insane. I am not insane. I am not 
insane. I am not insane. I am not insane. I am not insane. I am not insane. I am 

not insane. 

 Warner Anderson, primarily the antagonist and the leader of 

Sector 45, a military base, undergoes a dynamic character development. 

He is a powerful and ruthless antagonist in the beginning of the story. 

Warner is highly ambitious and is driven by a desire for power and 

control. He sees Juliette's abilities as a means to further his own agenda. 

Warner develops an obsessive fascination with Juliette and becomes 

infatuated with her. He sees her lethal touch as a valuable weapon to 
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exploit for The Reestablishment's benefit. Warner's relationship with 

Juliette becomes more complicated over time as he starts to develop 

genuine feelings for her. Warner is described as strikingly handsome, 

with fair skin, blond hair, and intense blue eyes. He has a commanding 

presence that exudes power and confidence. Despite his initial 

antagonistic role, he undergoes significant character development. He 

evolves into a multifaceted individual from a villainous figure who 

originally approached Juliet with the intention to use her as a weapon in 

Chapter 9 of the novel as evident in the lines below. 

I’m breathing so hard my frame is shaking. 
“You want me to torture people for you?” His face breaks into a brilliant smile. “That 

would be wonderful.” 

Adam Kent is also soldier from Sector 45 who becomes Juliette's 

love interest. He possesses a strong sense of justice and becomes 

involved in the resistance against The Reestablishment. Adam Kent is a 

soldier who initially works for The Reestablishment, the oppressive 

organization that controls the dystopian world in which the story is set. 

He possesses a special ability of immunity to Juliette's lethal touch. 

Adam is initially assigned to guard Juliette when she is held captive by 

The Reestablishment. As they spend more time together, they develop a 

deep connection and eventually fall in love. Adam becomes a crucial ally 
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to Juliette as they both seek to challenge The Reestablishment and fight 

for a better world. He is known for his loyalty, bravery, and protective 

nature towards Juliette. 

The story follows Juliette as she navigates her oppressive 

surroundings. Confined to The Reestablishment, she is suddenly 

released by Warner, who intends to use her powers for his own gain. 

However, Juliette is drawn to Adam, who offers her hope and love. She 

discovers her role in a growing resistance against The Reestablishment 

and must make difficult choices to fight for freedom and justice. 

In the beginning of the story or the Exposition, Juliette Ferrars, the 

protagonist, is introduced as a seventeen-year-old girl who possesses a 

lethal touch. She has been isolated in The Reestablishment, an asylum, 

for almost a year. Juliette's thoughts and emotions are revealed through 

her journal entries, which she crosses out and rewrites repeatedly 

wherein she uses a strikethrough to cross out the words. The tension 

builds up in the Rising Action when Juliette's routine is disrupted when 

a young soldier named Adam Kent is placed in her cell. She recognizes 

him from her past. Juliette discovers that Adam is immune to her touch 

and they develop a connection. She learns that The Reestablishment, led 
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by Warner, is interested in her abilities. Warner, the leader of Sector 45, 

releases Juliette from The Reestablishment and takes her to his 

headquarters. Juliette meets Warner's father, Anderson, who reveals his 

plans to use her powers as a weapon. Juliette is introduced to Warner's 

team, including Kenji Kishimoto, who helps her adapt to her new 

surroundings. Juliette discovers that Adam is also working for Warner, 

but he secretly reveals his true allegiance to the resistance against The 

Reestablishment. Juliette and Adam's relationship deepens, and they 

plan to escape Warner's control and join the resistance. The plot 

intensifies in the Climax when during a mission with Warner and his 

soldiers, Juliette witnesses their cruelty firsthand and realizes she 

cannot support their cause. Juliette uses her powers to incapacitate 

Warner and escapes with Adam and Kenji. The tension dies down in the 

falling action when Juliette, Adam, and Kenji join the resistance and 

meet other members, including James Kent, Adam's younger brother. 

Juliette learns more about her abilities and discovers that her touch can 

heal instead of harm. The resistance plans to overthrow The 

Reestablishment, with Juliette as a key figure. 

The story ends with the resistance executing a plan to rescue other 

individuals with special abilities who are being held captive. Juliette 
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confronts Warner, revealing her newfound control over her touch and 

asserting her independence. Juliette embraces her role as a leader within 

the resistance, dedicated to bringing about change and fighting for 

justice. These events encompass the major plot points in "Shatter Me" by 

Tahereh Mafi, progressing from the exposition through rising action, 

climax, falling action, and ultimately reaching a resolution. 

One of the themes in the novel is Power and Control. The novel 

explores the abuse of power and the consequences of absolute control. 

Another theme present in the novel is about Identity and Self-

acceptance. Juliette grapples with her identity, learning to accept her 

unique abilities and find strength in herself. Another theme is about Love 

and Relationships. Romantic relationships, familial bonds, and 

friendships play significant roles in the story, exploring themes of trust, 

loyalty, and sacrifice. Multi-modality enhances the discovery of the 

themes as the words of the main character‘s words convey meaning to 

reflect her changing perspectives on her love interests and her journey to 

find strength within herself and eventually let go of insecurities which is 

evident in the decreasing number of incidences of strikethroughs as the 

plot progresses on from the Rising Action up to the Denouement. 
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Experimental Typography of the 21st-century literary text Shatter 

Me- Symbolism 

The symbol found in the literary piece was the Strikethrough which 

can be generated by a function present in modern encoding software 

such as the Microsoft word. The author made use of the strikethrough as 

a type of experimental typography to show what the characters are 

thinking but do not say. The words that are crossed out are the thoughts 

of the characters that they try to push away. The author uses the 

strikethrough to show thoughts or lines in a dialogue of the characters 

that they wish to be hidden. 

In Juliette‘s journal entries, the words are crossed out and 

rewritten, reflect her inner turmoil and journey towards self-acceptance. 

As the novel progressed, the strikethrough symbols occurred less and 

less which the researcher interprets as Juliette‘s lessened load of inner 

turmoil and an increasing degree of self-acceptance. 

In addition, the Shatter Me novel is the first installment of a series 

of novels written by Tahereh Mafi, however, the next installment novels 

no longer contained Strikethroughs if not for only for less than 10 

strikethroughs for the next installment. 
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Overall, the strikethrough was utilized by Tahereh Mafi to 

communicate to the readers in another modality. In the context of 

Tahereh Mafi‘s novel, Shatter Me, the strikethrough is a symbol of 

repressed thoughts and unspoken dialogues that went through the 

minds of the characters which made it to the page because of the 

author‘s creativity and resourcefulness. 

This symbol can easily be replicated by modern writers to serve the 

purpose of adding another mode of communicating repressed thoughts 

and lines of the characters on a page. 

The strikethrough can be generated by using a function in 

Microsoft Word that can be found in the Home tab. It is located between 

the Underline function and the subscript button. The MS Office software 

itself generates a message about the Strikethrough function if you hover 

your pointer above the Strikethrough button. According to the software, 

the function of the strikethrough is to ―cross something out by drawing a 

line through it‖. 

Strikethroughs in the novel "Shatter Me" by Tahereh Mafi are 

symbols used throughout the narrative to represent the thoughts and 
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inner turmoil of the protagonist, Juliette Ferrars, and how she has an 

inner conversation with herself through her flow of consciousness. 

The strikethroughs are often used to depict unfiltered and 

suppressed thoughts, as well as struggle with self-doubt, guilt, and her 

unique power. They are scattered throughout the book, appearing in 

different chapters and sections. The strikethroughs serve as a way to 

emphasize main character‘s emotional state and provide insights into her 

character. 

The author of Shatter Me, Tahereh Mafi, also used the blankness of 

space in a page as a symbol. The blackness of space can symbolize 

various concepts in literature, depending on the context and the author's 

intent. There is an infinite possibility of reader‘s interpretation. Space is 

vast, mysterious, and largely unexplored. It represents the great 

unknown, symbolizing limitless possibilities, uncharted territories, and 

the potential for discovery. It can evoke a sense of wonder and awe, 

highlighting the human desire to explore and understand the world 

beyond our immediate reach. 

In the story Shatter Me, the main character, Juliette Ferrars is in 

isolation because of killing a young boy. She finds herself alone in the 
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void of space, cut off from human connection and the familiar world. 

Space's blankness can also symbolize a sense of emptiness. It represents 

a void devoid of inherent meaning or purpose, highlighting the existential 

angst that arises from contemplating the insignificance of human 

existence in the face of the vast cosmos. Juliette often finds herself in 

instances where she feels negative emotions and searches for personal or 

collective meaning. 

The vastness of space can inspire existential and philosophical 

reflections on the nature of life, the universe, and humanity's place 

within it. It prompts questions about the origins of existence, the 

meaning of life, and our significance in the grand scheme of things. The 

blankness of space may symbolize the void or emptiness that prompts 

these existential inquiries. 

Experimental Typography of the 21st-century literary text Shatter 

Me- Semiotics  

This analysis examines the relationship between the visual and 

verbal modes and how they interact with other literary elements. 

Strikethroughs appear on a total of 60 pages throughout the novel and in 

most instances, more than one strikethrough appears on one page with 

the highest number of nine lines crossed out on a single page. 
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The first strikethrough can be seen in the Exposition and 

strikethroughs continuously re-appear in the Rising Action where most 

of the strikethroughs are concentrated. The arrival of Adam in the prison 

cell marked the beginning of the Rising Action since this is where the 

first conflict is introduced which is Man vs. Man. Adam approaches 

Juliet and he asserts his dominance over him by stealing his bed and his 

pillow so she would have to sleep on the floor. Juliet starts to be 

conflicted in Chapter 1. 

“You’re getting a cellmate roommate,” they said to me. 
“We hope you rot to death in this place For good behavior,” they said to me. 

“Another psycho just like you No more isolation,” they said to me. 
 

On the first page of the book. The first incidence of the use of a 

Strikethrough can be found in the line that states, ―You‘re getting a 

cellmate roommate.‖ The actual words that the speaker uttered are, ―You 

are getting a cellmate,‖ and, ―For good behavior,‖ but what Juliet wanted 

to hear was ―We hope you rot to death in this place. The First-person 

point of view was used. The story was narrated according to the stream 

of consciousness of the main character and her words hint that Juliette 

holds herself in low regard and expects other people to be thinking of 

insults about her. She second-guesses normal conversations and reads 
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behind other people‘s words to look for judgment toward her as if she is 

punishing herself. 

The message of the sentence would not be the same without the 

strikethrough. The author applies Seassure‘s concept of dichotomy which 

also refers to the existence and relation of the content and form in the 

sentences. The author encoded the content in a specific form applying 

the signification system known as semiotics which upholds the 

relationship of the signified and signifier whenever a strikethrough is 

used. 

The words that were crossed out were not the actual words of the 

speaker. The ones crossed out were how Juliette interpreted those words 

and heard only what she wanted to hear. This reflects the way she thinks 

she is being viewed by her prison guards. The strikethroughs reappear 

hundreds of times throughout the novel with varying frequencies on 

specific pages. The concentration of which is in the first 50 pages of the 

295 paged book. 

 An overall number of 60 pages contain strikethroughs, several of 

which contain multiple strikethroughs per page. Words crossed out vary 

from a single word, or phrase to a paragraph. And these strikethroughs 

served the author several recurring purposes established as themes. 
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The researcher was able to establish main purposes of how the 

author used the experimental typography of strikethrough. The author, 

Tahereh Mafi, utilizes the strikethrough to demonstrate suppressed 

thoughts or the things the main character, Juliette is thinking but is 

crossed out right away to keep the words out of mind. 

Juliette recalls how she was convicted in her prison as the novel 

unfolds and how she was locked in an asylum for something out of her 

control. She remembers her parents how they gave her away to the Re-

establishment. She pushes the thought away from her mind because it is 

hurtful to think about. A strikethrough was used for a similar purpose in 

the same page. 

I have no idea where I am. 

I only know that I was transported by someone in a white van who drove 6 

hours and 37 minutes to get me here. I know I was handcuffed to my seat. I 

know I was strapped to my chair. I know my parents never bothered to say goodbye. 

I know I didn’t cry as I was taken away. 

Juliette has a new cellmate. She looks at Adam, a young man at 

around her age, and thoughts flow through her stream of consciousness. 

She describes Adam as she sees him. Her statement of observations 

quickly turns into admiration when she says ―Gorgeous‖ but crosses it 
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out right away to get rid of the thought and gets back to giving negative 

comments like Dangerous, Terrifying and Horrible. 

They locked me 
up with a boy. A boy. 

Dear God. 
They’re trying to kill me. 

They’ve done it on purpose. 
To torture me, to torment me, to keep me from sleeping through the night 

ever again. His arms are tatted up, half sleeves to his elbows. His eyebrow is 
missing a ring they must’ve confiscated. Dark blue eyes dark brown hair sharp 

jawline strong lean frame. Gorgeous Dangerous. Terrifying. Horrible. 
 

In the beginning of Chapter 2, Juliette states her observations 

about how she smells rain in the morning. She proceeds to describe the 

smell of rain and compares herself to a raindrop. 

I always wonder about raindrops. 
I wonder about how they’re always falling down, tripping over their own 

feet, breaking their legs and forgetting their parachutes as they tumble right outof the 
sky toward an uncertain end. It’s like someone is emptying their pocketsover the earth 

and doesn’t seem to care where the contents fall, doesn’t seem to care that the 
raindrops burst when they hit the ground, that they shatter whenthey fall to the floor, 

that people curse the days the drops dare to tap on them doors. 
I am a raindrop. 

My parents emptied their pockets of me and left me to evaporate on a 
concrete slab. 

Juliette quickly dismisses the thought and hops on top the next 

one.  She is speculating that her prison cell is near a body of water not 

far from the mountains. Afterwards, she observes the rest of her 

surroundings and her cellmate. 
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A sudden rustle means my cellmate is awake. 
I spin around like I’ve been caught stealing food again. That only happened 

once and my parents didn’t believe me when I said it wasn’t for me. I said I was 
just trying to save the stray cats living around the corner but they didn’t think I was 

human enough to care about a cat. Not me. Not something someone like me. 
He reminds me of someone I 

used to know. 
One sharp breath and I’m shocked back to reality. 

No more daydreams. 

Juliet is not used to having a living thing breathing around her, let 

alone a cellmate. She thinks about her loneliness and lack of human 

contact despite having someone nearby. She keeps count of the days she 

has been isolated from a warm touch and this prompt hysterical 

thoughts run through her head. 

I don’t move. I don’t breathe. Maybe if I 
don’t move, this feeling will last forever. 

No one has touched me in 264 days. 
Sometimes I think the loneliness inside of me is going to explode through 
my skin and sometimes I’m not sure if crying or screaming or laughing through 

the hysteria will solve anything at all. 

Once again, Juliette brings out her resentment toward her parents 

and bottles it up after. This is a recurring theme throughout the novel 

and the use of strikethroughs. Juliet expresses anger toward her parents 

and then crosses it out of her journal, as if she will not allow herself to 

feel these emotions. 

I never really knew what they were going to do to me in the asylum, 
 I never knew 
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if they thought locking me up would be good enough but I always thought they 
might kill me. It always seemed like a viable option. 

I can’t say I wouldn’t deserve it. 
But I’m in here for something I never meant to do and no one seems to care 

that it was an accident. 

My parents never tried to help me.  

 

The second purpose that was identified for the strikethrough is to 

show the readers the Suppressed Feelings of Juliette, the main 

character. For the specific example below, Juliet feels angry but she is 

denying herself the emotion of anger. She acts calm and looks at the 

windows and what is beyond. 

I focus on the transparent square wedged between me and my freedom. I 
want to smash this concrete world into oblivion. I want to be bigger, better, 

stronger. 
I want to be angry angry angry. 

I want to be the bird that flies away. 

Juliet recalls that it has 264 days since she has been touched by a 

human being, and the last one was killed as a consequence. She yearns 

to feel warmth but she pushes away the feeling of wanting to welcome 

the touch of her cellmate. She tries to hide her disappointment when he 

did not touch her.  

―I’m sorry I’m such an asshole,” he whispers to the wall. He doesn’t touch 

me and I’m disappointed happy he doesn’t. I wish he would. He shouldn’t. No 
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one should ever touch me. 

The third purpose utilized by the author for the strikethrough is for 

Inner Monologue and Self-Reinforcement which is evident in several 

parts of the novel. Juliet, the main character, observes her cellmate and 

realizes that he resembles someone. She tries to convince herself that 

Adam is not the grown version of the friend that she remembers from 

school. She tries hard to push the thoughts away. 

His lips are only barely parted, his limbs limp at his side, his 
lashes blinking back confusion. 

Something punches me in the stomach. 
His eyes. Something about his eyes. 

It’s not him not him not him not him not him. 
I close the world away. Lock it up. Turn the key so tight. 

The prison cell opens and the cellmates are expected to go out, 

relieve themselves and bathe. Adam is confused on how to move about in 

the dark. Juliet helps him navigate. Juliet tries to convince herself that 

the maze she has memorized every corner of could pass as a home. She 

gives up at the thought and settles that it is a prison, not a safe house. 

I tug on his shirt and command him to follow me as I feel 
my way through the maze of the mental institution. It’s a home, a center for 

troubled youth, for neglected children from broken families, a safe house for the 
psychologically disturbed. It’s a prison. 

 
The fourth purpose where Tahereh Mafi, the author, utilized the 

strikethrough is through Unspoken Dialogues. Mafi also used the 
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Strikethrough to cross out words not uttered but thought in a dialogue. 

For instance, Adam attempts to converse with his cellmate, Juliette. He 

asks Juliette a question and she does not respond. She thinks her 

answer but doesn‘t say it out loud, she only says it in her head. 

So you’re—what? Insane? Is that why you’re here?” 
I’m not insane.  

On the same page, Adam attempts to start a conversation twice 

but Juliette still does not answer and she keeps her thoughts to herself. 

Juliette constructs a reply to Adam‘s question in her mind but she does 

not engage in the conversation.  

“What’s your name?” he asks. 
None of your business. What’s your name? 

I hear his irritated exhalation of breath. 
In this context, the content and form work together for the 

dichotomy of the dialogues. The author would not be able to 

communicate Juliette‘s thoughts to the readers if the ―form‖ in the form 

of the strikethrough would be removed. The content is dependent upon 

the ―form‖ upon which it appears. The content in this case are the replies 

of Juliette that she keeps to herself and does not utter and the form is 

that these words are crossed out using a strikethrough.  

Multimodality recognizes the strikethrough as a mode that must be 

observed for its meaning-making capacity to completely understand the 

narrative of the novel, it is recognized the people/ the author 

communicated her novel in a variety of ways. It is the semiotic overlap of 
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verbal and visual elements to analyze the overall contribution of each 

mode to the meaning of the text. 

Other examples of how it is used in the novel for this purpose: 

“Aren’t you hungry?” His voice is lower now, a little worried now. 
I’ve been starving for 264 days. “No.” 

“Hey—” 
My eyes break open. 2 shattered windows filling my mouth with glass. 

“What is it?” His voice is a failed attempt at flatness, an anxious attempt at 
apathy. 

Nothing.  

On page 16 of the book, Adam and Juliet have only recently met in 

their jail quarters and Juliet is slowly able to converse with her cellmate 

rather than just think of her answers but never utters them. And 

eventually, throughout the novel when she builds up her self-esteem, she 

will use the strikethroughs less to second guess herself and hide her 

thoughts. 

The author also used narrative spaciality in her novel. The author‘s 

management of paging and space communicates another layer of 

meaning in the text.  In high-intensity scenes in the novel, the 

narrator, Juliet needs to take a breath or a moment to internalize the 

events of the story, Tahereh was able to device a way to use a slow-

motion effect in her writing where she uses space to denote meaning. For 

instance, Juliette was narrating an encounter she had at a grocery store 
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with a young mother who had her three-year old son strapped on a leash 

that was hurting him.  

“That was an accident.” The words tumble out of my mouth so quietly, so 
quickly I don’t even know if I’ve actually spoken or if I’m actually still sitting 
here or if I’m actually 14 years old all over again all over again all over again 
and I’m screaming and dying and diving into a pool of memories I never ever 

ever ever ever I can’t seem to forget. 

Juliette was a by-stander and watched the little boy struggle to 

break free from his chains, repeatedly crying out and finally fell to the 

ground. The main character of the novel approached the young boy with 

the intention to help forgetting her restraint. This part of the novel is 

where Juliette reveals why she is feared and considered lethal. 

I didn’t mean to watch but I couldn’t help myself. 
His 3-year-old face puckered in pain, his little hands tried to undo the chains 

she’d strapped across his chest and she tugged so hard he fell down and cried 
and she told him he deserved it. 

I wanted to ask her why she would do that. 
I wanted to ask her so many questions but I didn’t because we don’t talk to 
people anymore because saying something would be stranger than saying 

nothing to a stranger. He fell to the floor and writhed around until I’d dropped 
everything in my hands and every feature on my face.  

I’m so sorry, is what I never said to her son. 
I thought my hands were helping 
I thought my heart was helping. 

Mafi intensified the spacing between her words and it extended to 

a whole page, printing out up to a single word on a whole page as 
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Juliette hints that she sucked the energy from the young boy resulting 

for him to die. 

I thought so many things – Page 96 
I never – Page 97 
never- Page 98 
never- Page 99 
never thought 

“You killed a little boy.” – Page 101 
 

Page 101 is set in the usual page filled with words with how 

Juliette thinks of herself as a person who deserves to die because of her 

ability to destroy. She proceeds to speak with Warner for the rest of the 

page. 

 Mafi utilizes the same technique for a total of six times all 

throughout the novel, all consistent with the main character dealing with 

heavy feelings and dawning realizations about matters regarding her 

past, understanding her present and breathless encounters with her love 

interests. 

 On Page 105 of the book, Juliette realized the reason why Adam 

seemed familiar to her when he first entered her cell as a prisoner. It was 

because she knew him from school as her classmate who protected her 

from the bullies. The following pages demonstrate the dawning 

realization that Adam purposely approached her. 

Oh – Page 106 
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Oh- Page 107 
And so, Page 108, starts with: 

Oh 
This was all a trap. 

 
Juliette realizes why Adam, a soldier of the Reestablishment was 

imprisoned along with her the cell that they shared. It was an experiment 

and Juliette‘s reaction to this information warrant two pages that contain 

only the words ―Oh‖ to demonstrate her surprise as she realizes it was all 

a trap.  

 The romance building up between Adam and Juliette also warrant 

the same technique as the breathless Juliet narrates the bliss, she is 

experiencing in the arms of he lover as they share kisses and test the 

limits of Adam‘s immunity to her lethal touch. The reader finds himself 

caught up in the moment of the breathless lovers in their heated 

exchange of touch and kisses as each page needs to be turned one after 

the other. 

I don’t remember what it means to breathe. - Page 136 
I never- Page 137 

Ever- Page 138 
Ever- Page 139 

 

The four pages above contain a minimum of one word each up to a 

maximum of one sentence.  
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knew 
what it meant to feel.- Page 140 

The breathless Juliet completes her sentence on Page 140 as her 

last lines before their intimacy is disturbed by an alarm that blasts 

through Sector 45 alerting the soldiers of a breach that has been made.  

The subsequent occurrence of the same technique was also about 

interactions between Juliet and Adam. On Page 160 of the book in 

Chapter 30, Juliet pauses to think. 

The possibility of losing him- Page 160 

Mafi gives time to the audience to be on the same page as Juliette. 

She is processing her thoughts and probably imagining her life without 

Adam. 

In the next pages, the two lovers get caught up in another moment 

of intimacy. Juliette takes in what she sees and as she pauses, and 

divides her words one page at a time, it gives the reader the time to 

visualize what she is seeing. 

His eyes- Page 163 
His hands- Page 164 
His chest- Page 165 
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As the novel approaches its end in Chapter 40, a bloody scene 

unfolds around Juliet and she is having a hard time taking it all in. 

Adam has been abducted to be tortured by Warner. He is trapped in a 

warehouse that is heavily protected.  

This can’t be happening. 
I clench my fists, try to beat back the maddening futility enveloping me in its 
embrace but I feel crazed. Wild. Insane. The adrenaline is slipping away, my 

focus is slipping away, the sun is setting on the horizon and I remember James 
and Kenji and Adam Adam Adam and Warner’s hands on my body and his lips 

on my mouth and his tongue tasting my neck and all the blood 
- Page 207  

everywhere- Page 208 

Juliette is overwhelmed by the sight of war which Mafi helps show 

her readers by separating the word ―everywhere‖ unto the following page.  

Tahereh Mafi is not the first author to utilize special narrative in 

her craft. Jayagopalan (2020) suggests that fiction possesses the capacity 

to analyze the internal narrative space of a well-developed story, enabling 

the comprehension of narrative texts as emerging spatial occurrences. 

 The experimental typography used the graphic device 

strikethrough to communicate meaning in the text. The semiotic theory 

states that the content and form cannot exist without each other and 

that they complement each other, which is played by the role of the 

strikethrough and spatial narratives in the novel shatter me. 
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Based from the result of the analysis of the 21st-century literary 

novel authored by Tahereh Mafi, entitled ―Shatter Me‖. The study was 

encoded utilizing several coexistent modes that contribute to the 

meaning-making capacity of the text. The three modes present in the text 

are, visual, textual and spatial modes in the form of, firstly, the text itself 

as a means of textual mode.  The second mode utilized by the author is 

the experimental typography used in the form of a strikethrough which 

falls under a visual mode. Lastly, the other mode that was used is spatial 

because of the author‘s management of space which expresses meaning 

throughout the novel which intends to demonstrate the exasperation of 

the main character, Juliet, when faced with life events. 

The analysis implies that experimental typography in 21st-century 

literature can effectively utilize multiple modes, including visual, textual, 

and spatial elements, to enhance the meaning-making capacity of the 

text. By incorporating these different modes, such as using 

strikethroughs or manipulating spatial arrangements, experimental 

typography can convey specific meanings and evoke emotional responses 

in the reader. This approach allows for a more immersive and expressive 

reading experience, particularly in conveying the emotional state of 

characters or depicting significant events.  



 cognizancejournal.com 

ALNEAIMI, NORA AHMED L., Cognizance Journal of Multidisciplinary Studies, Vol.4, Issue.6, June 2024, pg. 467-601 

(An Open Accessible, Multidisciplinary, Fully Refereed and Peer Reviewed Journal) 

ISSN: 0976-7797 

Impact Factor: 4.843 

Index Copernicus Value (ICV) = 77.57 

©2024, Cognizance Journal, cognizancejournal.com, All Rights Reserved                        552 

Results jibe with the claim of Jayagopalan (2020) that blankness of 

space is narrative spatiality. Research on Narrative spatialities in literary 

texts has now emerged to be a far more critical exercise of mobility, 

imagination and literary isolation. Space's vast emptiness can also 

represent a sense of isolation and loneliness. 

This study further implies that literary analysis should have the 

inclusion of experimental typography in a text adds another layer of 

meaning and interpretation. When analyzing a text with experimental 

typography, it becomes essential to consider not only the traditional 

literary elements such as plot, characterization, and language but also 

the visual and spatial aspects introduced through typography. This 

expanded scope of analysis allows for a deeper understanding of the 

author's intention, the portrayal of characters and events, and the text's 

overall aesthetic and emotional impact. Literary analysis can benefit from 

examining how the use of experimental typography contributes to the 

work's themes, tone, and overall artistic expression. It encourages a more 

comprehensive approach to understanding and interpreting the text as a 

multidimensional and multimodal artistic creation. 

The use of experimental typography demands a physical 

connection between the reader and the book, highlighting its material 
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presence and necessitating an engagement that encompasses both 

physical and digital aspects of the text (McDougal, 2022). 

The symbol present in the text exist in the visual modality which is 

the strikethrough and it has been found out that the symbol is 

replicable.  Strikethrough is primarily used to mark text that is mistaken 

or to be removed. It is a horizontal line drawn through text, used to 

indicate the deletion of an error or the removal of text in a draft. In 

relation to the traditional function of the experimental typography. 

The primary objective of all symbolism is to achieve memorability. 

The designer's skill and expertise play a pivotal role in integrating 

symbolism and novelty within a previously unexplored symbol (Clemente, 

et.al 2019) which readers often encounter in experimental typography.  

And in this study, it was discovered that a strikethrough has been given 

a new purpose. That the symbolic purpose of the strikethrough in 

"Shatter Me" serves as a symbol of disruption and ambiguity, reflecting 

the turbulent emotions and fragmented identity of the main character. 

Moreover, results imply that the use of a strikethrough in 

experimental typography, contrary to its traditional function, is a 

powerful symbol of disruption and ambiguity. This innovative approach, 

guided by the author‘s skill and expertise, adds novelty and memorability 
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to the symbol, enhancing its impact on readers and aligning it with the 

turbulent emotions and fragmented identity of the main character in 

"Shatter Me." 

It further implies that though symbols historically served a 

different purpose, they can be used as a visual element to achieve 

memorability of a new function. Jayagopalan (2020) suggests that fiction 

possesses the capacity to analyze the internal narrative space of a well-

developed story, enabling the comprehension of narrative texts as 

emerging spatial occurrences. In light of this, space thus comes to have 

multiple, sometimes contradictory, layers of meaning; the spatial turn 

speaks with more than one voice. 

The use of a strikethrough as a symbol in experimental typography 

challenges its traditional function and gives it a new purpose. This 

innovative approach adds novelty and memorability to the symbol, 

enhancing its impact on readers. Symbols, even when historically 

associated with a different purpose, can be repurposed as visual 

elements to achieve memorability and convey specific meanings in 

literary works. The success of Tahereh Mafi‘s attempt at using 

strikethroughs in shatter me as a symbolism is and indicator that 
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authors can utilize previously unexplored symbols which can have an 

artistic interpretation deviating from their historical significance. 

The research also emphasizes the significance of spatial analysis in 

understanding narrative texts. The spatial turn in fiction allows for 

multiple layers of meaning and offers insights into the internal narrative 

space of a story. It is therefore implied that there is a great potential of 

symbolism of experimental typography to enrich literary works, evoke 

emotions, and deepen the reader's engagement with the text. 

The exploration of the semiosis of experimental typography in the 

text highlights the rich and nuanced meaning-making capacity of these 

typographic elements. Specifically, the focus is on the strikethrough used 

by Mafi in "Shatter Me." The strikethrough serves multiple functions 

within the narrative, contributing to the overall semiotic landscape of the 

story. 

Firstly, the strikethrough symbolizes the hiding of suppressed 

thoughts and feelings. It visually represents the internal struggles and 

conflicts experienced by the characters, revealing the depth of their 

emotional turmoil. Secondly, the strikethrough functions as a tool for 

creating an internal monologue or self-reinforcement. Through this 
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typographic device, the character engages in self-talk and self-

encouragement, providing insights into their psyche and inner world. 

Furthermore, the strikethrough serves the purpose of depicting 

unspoken dialogues. It signifies moments when the main character 

intends to express certain words to another person but refrains from 

doing so. This highlights the complexities of communication and the 

unsaid in interpersonal relationships. 

The strikethrough in the experimental typography of "Shatter Me" 

carries symbolic significance. It represents disruption, inner conflict, 

suppressed thoughts, and unfinished narratives. By incorporating these 

typographic elements, the author invites readers to delve into the 

complexities and uncertainties within the story, encouraging them to 

interpret the multiple layers of meaning and engage with the narrative on 

a semiotic level along with the author‘s management of space in the 

literary work. 

Overall, the implications of this research suggest that experimental 

typography and its multimodal, symbolic and semiotic implications have 

the potential to enrich literature, evoke emotions, and invite readers to 

engage with the text on multiple levels. 
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The use of experimental typography in "Shatter Me" demonstrates 

the potential of incorporating multiple modes (visual, textual, and 

spatial) to enhance the meaning-making capacity of the text. 

Experimental typography, such as the strikethrough, can be repurposed 

as a powerful symbol of disruption and ambiguity, adding novelty and 

memorability to the text. The research highlights the importance of 

considering the visual, verbal and spatial aspects of typography in 

literary analysis, expanding the scope of interpretation and 

understanding. Symbols, even when historically associated with a 

different purpose, can be utilized in experimental typography to achieve 

new functions and deepen the reader's engagement. The semiotic 

exploration of typographic elements, such as the strikethrough, reveals 

their ability to symbolize suppressed thoughts, inner conflict, and 

unspoken dialogues, adding depth and complexity to the narrative. The 

spatial analysis of the text emphasizes the multiple layers of meaning 

and the role of space in understanding narrative texts. 

Experimental Typography of the 21st-century literary text 

Newspaper Blackout- Multimodality 

Austin Kleon's Newspaper Blackout refers to a form of blackout 

poetry created by Austin Kleon, an artist and author. The author used a 
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black marker and a newspaper to create his literary work. The book is 

presented as a collection of poems and does not have any apparent 

common themes. The graphic device is original and was conceptualized 

as the author faced writer‘s block in an attempt to publish his first work 

into the world. Kleon was trying to write short stories but was unable to 

since he was faced with Writer‘s Block. The genre was born due to the 

abundance of newspapers in his working space citing the irony that he 

had no words to write but the piles of newspapers on his desk had 

millions. While the specific elements may vary in individual pieces, there 

are some common literary elements present in Newspaper Blackout. 

There were several modes were observed and recognized by the 

researcher as modes used by the author in writing his book. He uses the 

Blackout technique to as the visual element and word choice as the 

textual element to create a dichotomy or duality basis for semiotics. 

Word Choice is the second modality used by Kleon. The selection of 

words is crucial in Newspaper Blackout. Kleon carefully chooses words 

or phrases to create meaning and evoke emotion. The resulting 

composition may contain both individual words and fragments of 

sentences. As a visual art form, Newspaper Blackout considers the 

overall visual presentation. Kleon arranged the blacked-out words and 
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phrases on the page, creating a visual composition that complements the 

textual content. 

Newspaper Blackout involves the creation of found poetry, which is 

a form of poetry that utilizes existing text from different sources, such as 

newspapers, books, or magazines. By selecting specific words and 

phrases from the original text, Kleon creates a new poem with subtext 

and layered meaning. Due to the nature of blackout poetry, where only 

selected words remain visible, there is often a subtext or layered meaning 

within the composition. The reader must infer the connections between 

the remaining words and phrases, leading to different interpretations and 

possibilities. 

Experimental Typography of the 21st-century literary text 

Newspaper Blackout- Symbolism 

Symbolism manifested in the News Paper Blackout is formed with 

the use of black marker or ink to selectively obscure words in a 

newspaper or other printed material, creating a new poetic composition. 

This technique adds a visual and tactile element to the work which 

doubles as a symbol. 

The Composition and Layout and layout of Blackout Poetry offers a 

unique visual symbolism in literature. The contrast between the blacked-
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out sections and the visible text is symbolic. It represents the interplay 

between what is revealed and what is hidden, suggesting deeper 

meanings or creating visual tension within the poem. 

The book is a collection of used newspapers shaded to eliminate 

words. It is designed to only leave behind the author‘s desired work to 

create his literary piece known as Blackout Poetry which which can be 

easily replicable by modern 21st century authors or even students. Kleon 

encourages his readers to replicate his method. The author even included 

a how-to section in his book that readers can use as a guide to create 

their own Blackout poems. 

Experimental Typography of the 21st-century literary text 

Newspaper Blackout- Semiotics 

In the writer‘s own words, ―by destroying writing you can create 

―new writing‖. According to Kleon, one can take a stranger‘s random 

words and pick and choose from them to express their own personal 

vision. And that is how Blackout Poetry works. The actual content of the 

book employs the same graphic device. Each page contains one Blackout 

poem which are independent literary pieces by themselves. However, 

upon careful content analysis by the researcher, there is a progressive 

signification system present within the elements of Kleon‘s work. Aside 
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from the aforementioned literary elements mentioned above, Kleon has 

additional variation in his work that can fall under three main types 

which each their own semiotic system for each category. 

The blackout poems that fall under the first category have the 

words placed alongside one another in order. The signification system 

exists between the textual elements which are the word choices left out 

and the visual element demonstrates the words in order as you see it 

such as Kleon‘s Bits and Pieces found in Page 20 of the book. 

The second category of the blackout poems have an additional 

visual element that the first category does not. The textual elements 

originally emerged not in proper order so the author added another mode 

which is drawing arrows to connect the words in the order that he wishes 

to communicate the text to his readers such as his poem found on Page 

43 of his book entitled Tetherball. The poem uses connecting lines or 

arrows to clarify the sequence of words to readers. 

Overall, the textual elements of Blackout Poetry rely on word 

choice that the author chose to leave unshaded and the visual element of 

Blackout Poetry is dependent on the visual effect of the black marker on 

the page. The signification system between the visual and textual 

elements complements each other. The interactional relationship 
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between the two concepts is denoted by the theory of semiotics as 

semiosis. 

Based from the analysis done, it is implied that incorporating 

experimental typography in blackout poetry demonstrates how visual, 

textual, and spatial elements can be combined to create a unique and 

engaging reading experience. By selectively obscuring words and phrases 

in newspapers, authors can create new poetic compositions that convey 

layered meanings and evoke emotions. The use of symbols, such as the 

contrast between visible text and blacked-out sections, adds a visual and 

tactile element that enhances the overall impact of the work. 

Furthermore, the inclusion of spatial analysis in the analysis of blackout 

poetry highlights the significance of the arrangement and composition of 

words on the page, providing additional layers of meaning and aesthetic 

appeal.  

Overall, the findings suggest that experimental typography, as 

exemplified in blackout poetry, has the potential to revolutionize literary 

expression by expanding the possibilities of meaning-making and 

deepening reader engagement. Results support Adamczewski‘s (2021) 

findings that the typographical experimentation in such works is visually 

engaging and captivating, it also signifies a level of liberation for both the 
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writer and the reader providing 21st-century literature liberty to expand 

on multimodal, symbolic and semiotic tendencies in future works 

involving experimental typography. These expansion of meaning-making 

possibilities by incorporating visual, textual, and spatial elements, 

enhancing the reading experience. They offer innovative symbols, 

challenge traditional associations, and deepen reader engagement. 

Experimental typography provides a physical connection between readers 

and the text, fostering active interpretation and enriching literature. 

Overall, it suggests that incorporating experimental typography in future 

works enhances artistic expression, symbolism, and reader engagement, 

shaping the landscape of literature even beyond future literary pieces 

even more creative than blackout poetry. 

Experimental Typography of the 21st-century literary text Shape 

Poetry- Multimodality 

The selected shape poems in this study came from the collection of 

shape poetry entitled, The Blue lipstick which is written in the Point of 

View of a teenager named Jessie as she experiences adolescence and 

school. The collection of poems is also about her interaction with her 

family, especially her brother Robert who she has a love-hate 

relationship with. There is no specific plot that exist with the book. 
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Jessie merely writes the shape poems as she experiences events in her 

life. She does not write to document her daily life as it happens only 

occasionally when she experiences feelings of dislike, frustration, joy and 

delight from her daily experiences. Similar to writing in a diary, Jessie, 

writes about her bad and good days just as one would do with a diary. 

Shape poetry has its visual appearance match the topic of the 

poem. Basically, the words are arranged to form shapes that illustrate 

the poem‘s topic as a picture. For example, in a shape poem about a cat, 

the words of the poem would be arranged to look like a cat. This type of 

poetry is used by authors to be visually creative with their works. 

Creating visually creative poems is by far not a new concept and versions 

of this type of poetry have been around since as far back as the ancient 

Greeks, who would arrange characters in various visually pleasing ways 

to enhance their poems. 

Cummings (1952), an American poet and painter, first attracted 

attention, in an age of literary experimentation, for his unconventional 

punctuation and phrasing and his peculiar shapes when writing poetry. 

Therefore, the experimental typography used in the literary pieces 

analyzed in this research is not an original that was devised by the 
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author. The use of this technique in writing poetry actually traces back 

to the 1950s and 60s. 

The shape poetry analyzed merged visual and textual modalities. 

The textual modalities present in the two shape poems vary from the 

content of the letters encoded on the page while the visual modality of 

shape poetry mainly refers to what image is formed as shown by the 

arrangement of words in the poem itself. The two poems that were 

subject to analysis in this study, entitled Go Look in the Mirror and 

Silver Spandex incorporated other visual elements beyond words, such 

as illustrations, images, or graphical elements. The first poem includes 

an illustration of a mirror in the page while the second poem illustrates 

two musical instruments from the arrangement of the verses on the two 

pages where the poem is printed in. 

These additional visual elements can enhance the overall visual 

impact of the poem, provide context, or add further layers of meaning. 

The integration of these visual elements into the text makes the 

meaning-making capacity of shape poems limitless. The wide variety of 

poetic production and the difficulty of assessing any experimental 

component of contemporary writing are considered to be problematic 

parameters of criticism. Vos & Drucker (2020) that is why all modes 
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should be identified first before proceeding to the analysis. It is crucial to 

identify all modes of communication involved when analyzing a literary 

piece. This approach ensures a comprehensive understanding of how 

various elements interact to convey meaning. By acknowledging and 

examining various modes of communication, such as text, imagery, 

typography, sound, or interactivity, a deeper analysis of the literary work 

can be achieved. This allows for a holistic exploration of how these modes 

work together to shape the reader's experience and contribute to the 

overall artistic and communicative intent of the piece. 

Experimental Typography of the 21st-century literary text Shape 

Poetry- Symbolism  

A shape poem describes an object and is written in the shape of 

that object. A shape poem is created in all shapes and sizes, using 

objects or subjects that inspire you. The symbol in the poem is the object 

that is being represented by the words. The arrangement of words within 

the shape can have a symbolic or metaphorical significance. The 

placement of words creates a visual movement, directs the reader's gaze, 

or represents relationships between concepts. In some cases, the 

orientation of the words may be altered, such as rotated or mirrored, to 

further enhance the visual impact to achieve an overall impact when 
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looking at the poem at first glance. Shape poetry can incorporate colors 

or visual imagery to enhance the visual representation of the poem 

depending on the choice of the author. The use of color can emphasize 

certain words or elements within the shape, evoke emotions, or add an 

additional layer of meaning. Visual imagery in the form of illustrations or 

patterns is integrated into the shape to complement the textual elements. 

  The arrangement of words in the shape poetry created a sense of 

visual movement. The flow and direction of the words served as the 

researcher‘s eye across the page, leading to a dynamic and engaging 

reading experience. This movement contributed to the overall impact of 

the poem and enhanced its thematic elements. Shape poetry utilizes 

symbolic and metaphorical elements within its visual design. The chosen 

shape may represent an object, idea, or concept, and the arrangement of 

words within that shape reinforced or expand upon the symbolic 

meaning. Metaphors were created through the juxtaposition of words and 

their placement within the shape. 

  Shape poetry involves the integration of visual and textual 

elements to create a cohesive composition. The visual design and the 

words themselves work in harmony to convey the poem's message or 

explore its themes. This integration allows for a deeper and more layered 
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reading experience. Shape poetry utilizes the physical shape or form of 

the poem on the page to convey meaning. The words were arranged in a 

deliberate manner to create a recognizable shape, which can be related to 

the poem's subject or theme. The shape can represent objects, symbols, 

or abstract concepts. The shape that was formed by the first poem, ―Go 

Look in the Mirror‖ was a mirror which is a symbol of how the main 

character looks at herself in the mirror. For an added visual effect, the 

words are written in an opposite direction as if the words are being 

reflected instead of the person‘s image. For the second poem entitled, 

―Silver Spandex‖, it occupies two pages and the words or verses of the 

poem form two musical instruments which are the subject of the 

conversation of the two friends in the textual aspect of the poem. 

Experimental Typography of the 21st-century literary text Shape 

Poetry-  

Semiotics 

  The rules when it comes to picking a subject for a shape/ concrete 

poem is that they are no rules, as long as you can think of something 

related which you will be able to draw to create the shape of your poem. 

Topics for shape/concrete poems are limitless and are as vast and varied 

as your imagination. 
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The choice of fonts, sizes, and styles of the words in shape poetry 

contribute to the visual effect. The poet may use different fonts to 

distinguish certain words or phrases, or vary the sizes of the text to 

emphasize specific elements within the shape. The shape selected by 

Gradi in his poem is a mirror. 

The two shape poems analyzed by the researcher were picked out 

from John Gradi‘s collection of shape poems entitled, ―The Blue Lipstick‖ 

found on Page 18 and 41 the book which was published in 2007. The 

Blue Lipstick is written in the Point of View of a teenager named Jessie 

as she experiences adolescence and school. The collection of poems is 

also about her interaction with her family, especially her brother Robert 

whom she has a love-hate relationship with. There is no specific plot that 

exists with the book. Jessie merely writes the shape poems as she 

experiences events in her life. She does not write to document her daily 

life as it happens only occasionally when she experiences feelings of 

dislike, frustration, joy and delight from her daily experiences. Similar to 

writing in a diary, Jessie, writes about her bad and good days. 

Jessie is about to get out of the house to go to school however, she 

was scolded by her dad and told that she will not be allowed to get out of 

the house looking like she did. So she looks in the mirror and what she 
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sees is written inside the mirror. The text from the mirror is transcribed 

below. 

My hair is 
long on one side, 
Short on the other 

Blue streaked, and 
Lightly tousled. 

I have on 
A “Dead Butt Bunnies Rock” T-shirt 

With a wide neck so you can see 
One black bra strap 

A totally hot plaid skirt I made myself 
A bike chain with a lock for a belt, 

Black tights with red fishnets over them 
And white anklets over those, 

And black Doc Martens. 
I am dragging a ripped 

leather jacket with blood-red 
paint spatters on the left arm. 

I check my earrings. 
They’re all there. 

I’m perfect. 
 

What’s his problem? 

 
Gradi used the mirror as a visual element to convey the meaning. 

The author also flipped the text that is encoded in the mirror for a more 

realistic effect. The text in the mirror are the thoughts of Jessie in 

response to her father‘s expression of dislike in how she dressed. She 

refuses to see wrong in her style and finally concludes with the 

statement, ―I‘m perfect. What‘s his problem?‖ 
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The poem reflects the perspective of Jessie, who is expressing her 

anger and frustration towards her father's disapproval of her appearance. 

The vivid description of her unconventional style, from her asymmetrical 

hair to her unique clothing choices, showcases her individuality and the 

effort she has put into creating her desired look. The repetition of "I'm 

perfect" suggests a sense of defiance and self-assuredness, as Jessie 

embraces her own perception of perfection despite her father's 

disapproval. The line "What's his problem?" indicates Jessie's confusion 

and frustration towards her father's negative reaction to her appearance. 

It implies that she does not understand why he takes issue with her self-

expression and questions his perspective.  

The poet carefully determines line breaks and line lengths to 

conform to the chosen shape. These decisions impact the flow, rhythm, 

and visual structure of the poem. Line breaks can be strategically placed 

to enhance the desired visual effect or to create pauses and emphasis. 

The relationship between the text and the shape is a fundamental 

element of shape poetry. The words and the chosen shape should 

interact and contribute to the overall meaning of the poem. The shape 

may amplify or contrast with the content of the words, creating tension 

or resonance between the visual and textual elements. 
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Another poem from the same collection of Poetry entitled, The Blue 

Lipstick is about the main character‘s conversations with one of her 

friends about her musical inclination. Jessie plays the cello in a classical 

music band and her friend whom she is conversing with plays in a rock 

band. The verses of the shape poetry are the content of their 

conversation as friends. The transcript of the poem is as follows. 

Andrea invited me over to see her new electric guitar. She plays in 

an all-girl band called Rainbow Unicorn- which is the stupidest name in 

the universe, but whatever. We’re not exactly friends, so I say, “Why me? I 

play the cello.” And she says, “I know. I saw your recital and you were 

really good!” I’m thinking, this is going to be weird, but I go anyway. We 

sit around and talk ab… 

No, it’s really cool. In ten minutes she teaches me three chords, and I can 

play about a billion rock-and-roll songs. Well, only the rhythm guitar parts. 

Part 1 

Part 1 portrays the initial interaction between Andrea and Jessie. 

Andrea invites Jessie to see her new electric guitar and reveals that she 

plays in an all-girl band called Rainbow Unicorn, despite acknowledging 

that it has a silly name. The speaker, who plays the cello, questions why 

Andrea would invite her. However, Andrea surprises Jessie by 

complimenting her cello recital and expressing genuine interest in her 

musical abilities. The words are arranged to form a guitar, a symbol for 

Andrea‘s musical instrument which she is showing to Jessie. It also 
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symbolizes that she is in a rock band contrary to the classical band that 

Jessie belongs to. 

Part 2 is written in a separate page where the handle of the guitar 

as well as where the frets are supposed to be are in this page 

accompanied by the illustration of Jessie‘s cello formed by the 

continuation of the verses of the poem. Below is a transcription of Part 2 

where the two friends continue to converse about their musical interests. 

…don’t know much about classical, but she’s interested, and she asks 
good questions. Then she shows me her 

Suddenly I’m thinking about being in a hot band 

I say, “What’s it like to be in a rock group?” and she says, “It’s fun except 
for all the arguments. We almost killed each other trying to pick a name.” 

Then she says, “What’s it like to be a classical musician? I tell her it’s 
great but you have to practice a lot, and none of your friends care about 
your music, and then you have to practice more. And I explain about the 

Long Skirt Problem: A girl cellist has to—has to—wear a long skirt, or else 
the audience can see her underwear, and the skirt always—always—
looks dorky. Andrea says, “Well, maybe you should wear, like, silver 

spandex leggings instead and start a trend. 

Part 2 

In Part 2, the conversation delves deeper into their respective 

musical worlds. Jessie admits their initial skepticism about the meeting 

but becomes intrigued by the idea of being part of a rock group. She 

inquires about Andrea's experience, and Andrea mentions the fun 
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aspects of being in a rock band while highlighting the challenges of band 

members having different opinions and struggling to choose a name. 

The conversation then shifts to Jessie‘s experience as a classical 

musician. She describes the dedication required for practice and the lack 

of interest from her friends. Jessie explains the "Long Skirt Problem," 

which refers to the expectation for female cellists to wear long skirts to 

hide their underwear, resulting in a dorky appearance. Andrea suggests 

an alternative, proposing silver spandex leggings as a way to break the 

traditional mold and start a trend. Andrea‘s suggestion of stage clothing 

to Jessie led the author to the title of the poem. 

The semiosis of textual, verbal and poetic elements work together 

to create a unique and visually striking form of poetry like that of the 

sample pieces analyzed.  Shape poetry allows poets to experiment with 

the relationship between language, visual design, and meaning, providing 

a multi-dimensional experience for the reader. 

Drucker (2022) explains that Shape poems serve as condensed 

representations, rather than direct representations of external concepts 

or qualities. Shape poems offer an overall impression of its topic, allowing 

perspectives on these concepts to emerge.  
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The spatial relationships between words and the shape are 

significant in shape poetry. The proximity or distance between words, the 

use of negative space, and the arrangement of text can create a sense of 

balance, tension, or harmony within the overall visual composition. 

These spatial relationships contribute to the poem's aesthetic appeal and 

can add to its meaning. 

The size and scale of the words within the shape can contribute to 

the visual impact of the poem. Varying the size of the text can create 

emphasis, hierarchy, or a sense of depth within the composition. Playing 

with size and scale can also enhance the overall visual appeal and 

capture the reader's attention. 

Shape poetry, also known as concrete poetry or visual poetry, is a 

form of poetry in which the arrangement and shape of the words on the 

page contribute to the overall meaning or visual representation of the 

poem. The primary element of shape poetry is the visual layout and 

design. Shape poetry involves the integration of visual and textual 

elements to create a cohesive composition. The visual design and the 

words themselves work in harmony to convey the poem's message or 

explore its themes. This integration allows for a deeper and more layered 

reading experience. 
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Poetic elements joined with visual elements brought about by 

shape poetry contribute to its unique and expressive nature.  It is a 

creative and visually engaging way to convey poetic ideas, allowing for an 

exploration of the intersection between language, design, and visual 

representation. 

The analysis of multi-modality in shape poetry implies that as to 

multimodality, symbolism and semiotics, the integration of visual and 

textual modalities in shape poems enhances the overall artistic and 

communicative intent of the piece. By incorporating visual elements such 

as illustrations, images, or graphical elements, shape poems create a 

more visually engaging and expressive experience for the reader. This 

combination of modes allows for a comprehensive understanding of how 

various elements interact to convey meaning. Further, the use of 

symbolism in shape poetry adds depth and layers of meaning. The 

arrangement of words within the shape can have symbolic or 

metaphorical significance, directing the reader's gaze and representing 

relationships between concepts. Symbolism enriches the visual impact 

and contributes to the overall message of the poem. Lastly, the study of 

semiotics in shape poetry highlights the intricate relationship between 

textual, verbal, and poetic elements. The spatial relationships between 
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words and the shape, as well as the use of fonts, sizes, and styles, create 

a visually striking composition. Semiotics emphasizes the condensed 

representations and overall impressions that shape poems offer, allowing 

for the emergence of multiple perspectives and interpretations. Overall, 

the analysis of multi-modality, semiotics, and symbolism in shape poetry 

reveals its unique and expressive nature, showcasing the interplay 

between language, visual design, and meaning. 

Adamczewski (2021) in his exploration of literary fiction states that 

Typography plays a crucial role in shaping the reader's experience and 

interpretation of the novel. The arrangement of words, fonts, spacing, 

and other typographic elements contribute to the overall meaning and 

aesthetic of the text. Moreover, the inclusion of non-verbal elements, 

such as illustrations, photographs, or visual design, enhances the 

multimodal nature of contemporary novels. These additional visual and 

semiotic cues expand the possibilities of storytelling and engage the 

reader in a more immersive and interactive narrative experience. The 

researcher reiterates these findings of Adamczewski (2021) in her own 

explication of 21st-century literature in experimental typography in the 

context of the two types of poetry explored in this study specifically, 

Black-out Poetry and Shape Poetry. 



 cognizancejournal.com 

ALNEAIMI, NORA AHMED L., Cognizance Journal of Multidisciplinary Studies, Vol.4, Issue.6, June 2024, pg. 467-601 

(An Open Accessible, Multidisciplinary, Fully Refereed and Peer Reviewed Journal) 

ISSN: 0976-7797 

Impact Factor: 4.843 

Index Copernicus Value (ICV) = 77.57 

©2024, Cognizance Journal, cognizancejournal.com, All Rights Reserved                        578 

The exploration of multimodality, semiotics, and symbolism in 

shape poetry carries significant implications for the future of literary 

analysis. As technology continues to advance and mediums for artistic 

expression expand, the integration of multiple modes within literary 

works will become more prevalent. Literary analysis will need to adapt to 

encompass not only the written word but also visual, auditory, and 

interactive elements present in these multimodal compositions. Scholars 

and critics will need to develop new methodologies and frameworks to 

effectively analyze and interpret these complex works, taking into 

account the interplay between various modes and their contribution to 

meaning-making. 

Furthermore, as literary analysis becomes more attuned to 

multimodality, semiotics, and symbolism, it will likely move towards a 

more inclusive and interdisciplinary approach. Scholars from various 

fields, such as literature, art, linguistics, semiotics, and visual studies, 

may collaborate to provide a comprehensive understanding of these 

complex literary works. This interdisciplinary approach of multi-

theoretical explication will enrich literary analysis and foster a more 

holistic and nuanced appreciation of the artistic and aesthetic 

dimensions of shape poetry and other multimodal literary forms. The 
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future of literary analysis will be shaped by the growing recognition and 

exploration of multimodality, semiotics, and symbolism in shape poetry. 

By embracing these aspects, literary analysis will evolve to encompass a 

broader range of artistic expressions, forge interdisciplinary connections, 

and deepen our understanding of how meaning is constructed and 

communicated in contemporary and future literary works. 

Overall, the findings of the analysis done with experimental 

typography employing multi-modality, symbolism and semiotics found 

that the novel Shatter Me authored by Mafi (2011) repetitively used 

experimental typography in the text. It was identified in the analysis that 

the author employed three types of experimental typography which she 

utilized as the second and third modality in which she utilized to 

communicate meaning in the text. 

The first experimental typography that she used was the 

strikethrough which she utilized to serve four different types of purposes. 

The strikethrough serves to hide suppressed thoughts, suppressed 

feelings, create an internal monologue or self-reinforcement wherein the 

character talks and encourages herself. The strikethrough also serves the 

purpose of showing unspoken dialogues where the main character was 
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supposed to say the words to a person she is talking to but did not 

proceed to do so. 

The second experimental typography Mafi used is the management 

of space in her novel. Words, phrases and sentences are deliberately 

placed pages apart to denote that the characters in the novel are caught 

up in flustering situations that requirement to take a breath or spare a 

moment to think about the current situation that they are in. Lastly, she 

also deliberately broke the mechanics of writing prose by not spelling out 

numbers and writing them as is to emphasize on the value of the 

quantities. 

Blackout Poetry‘s textual elements of Blackout Poetry relies on 

word choice that the author chose to leave unshaded and the visual 

element of Blackout Poetry is dependent on the visual effect of the black 

marker on the page. The signification system between the visual and 

textual elements complements each other. The interactional relationship 

between the two concepts is denoted by the theory of semiotics as 

semiosis. Analysis in Blackout poetry delves into the visual and textual 

elements on the page. In the researcher‘s analysis, it was identified 

analysis of blackout poems relies on the literary interpretations of the 

text along with how the author presents the words on the page such as 
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the utilization of space and the use of arrows to denote the sequencing of 

words to show the order of how the content should be read. 

Shape poetry on the other hand, involves the integration of visual 

and textual elements to create a cohesive composition. Language, design, 

and visual representation are the modalities present in the text explored 

by the researcher in her analysis. The intersection between the three 

modes with emphasis to the symbol that the shape takes creates a 

semiosis of meaning in the text. The visual design and the words 

themselves work in harmony to convey the poem's message or explore its 

themes. This integration allows for a deeper and more layered reading 

experience. These elements contribute to the unique and expressive 

nature of shape poetry. Shape poetry offers a creative and visually 

engaging way to convey poetic ideas. 

 A primer was formulated based from the findings and of the research 

entitled a Multi-theoretical Explication of Experimental Typography: The 

context of 21st century literary texts. 

Understanding the significance of experimental typography can be 

achieved through the exploration of experimental typography in 21st-

century literary texts through this primer. 
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Enhancing literary analysis and interpretation emphasize on the 

importance of recognizing and analyzing the modalities of experimental 

typography writers employ. By studying and understanding these 

modalities, readers can develop accurate interpretations of the literary 

elements and symbolism embedded within the texts. A primer on 

experimental typography can provide readers with the necessary 

knowledge and analytical skills to explore and interpret these modalities 

effectively and students and readers can gain a deeper understanding of 

the significance and impact of experimental typography as a powerful 

tool for literary expression and achieve broader and more accurate 

literary analysis taking into consideration the multi-modality, symbolism 

and semiosis that occurs in the text. 

Curriculum enhancement can be achieved in schools through this 

primer on experimental typography, by encouraging educators to 

incorporate it into literature curricula, enriching students' learning 

experiences in compliance with the Most Essential Learning 

Competencies in English published by the Department of Education. 

The primer on experimental typography based on the study's 

findings allows for a comprehensive understanding of the significance, 

impact, and modalities of experimental typography in contemporary 
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literature. It contributes to literary analysis, interpretation, and 

appreciation while providing students with valuable tools to explore and 

engage with the expressive potential of typography in their own writing 

and reading experiences. 

 

CONCLUSIONS 

Based on the Findings, the following conclusions were drawn. 

Further, a primer was developed from the findings of the study. 

There are multiple modalities that can be used by writers in 

encoding literature. Readers must be able to recognize these modalities 

used by the writers in order for them to be able to analyze them.  

Readers must first identify the modalities that exist in the text, figure out 

what these modalities symbolize, identify which literary element is 

impacted by the experimental typography then relate it to the literary 

elements and overall analysis of the literary piece. 

The literary pieces analyzed in this text contain experimental 

typography which role is to add another layer of meaning to the text. The 

modalities identified by the researcher in the analysis served as the 

authors‘ medium to not only increase reader engagement but also 
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encrypt symbolisms in their work that can be analyzed along with the 

other literary elements to come up with an accurate analysis of the text. 

A literary primer containing key concepts of analysis in 

experimental typography was produced as an output of this study 

generalizing that Experimental typography can be spotted in a literary 

text simply by skimming through it. Experimental typography is any 

unconventional use of typography by authors that goes beyond the usual 

conventions of typical typefaces and utilization of space in a page. It is 

essential to identify and decode the meaning of the experimental 

typography present in a text with the analysis of the literary piece along 

with its usual literary elements. 

RECOMMENDATIONS 

From the findings and conclusions drawn, the following are the 

recommendations: 

This study recommends further exploration of 21st-century literary 

analysis, particularly in relation to works that incorporate experimental 

typography and other innovative forms of literary expression to shed light 

on the evolving nature of storytelling and explore the ways in which 

visual and textual elements intertwine to create meaning.  



 cognizancejournal.com 

ALNEAIMI, NORA AHMED L., Cognizance Journal of Multidisciplinary Studies, Vol.4, Issue.6, June 2024, pg. 467-601 

(An Open Accessible, Multidisciplinary, Fully Refereed and Peer Reviewed Journal) 

ISSN: 0976-7797 

Impact Factor: 4.843 

Index Copernicus Value (ICV) = 77.57 

©2024, Cognizance Journal, cognizancejournal.com, All Rights Reserved                        585 

Moreover, the primer should be made available to students 

studying literature, enabling them to develop a deeper understanding of 

the expressive potential of typography in literary works. 

In addition, the researcher advocates for the exploration of other 

modalities used by modern writers, alongside experimental typography 

such as hypertext fiction and multimedia storytelling. By widening the 

scope of exploration, students and researchers can gain a comprehensive 

understanding of the diverse strategies employed by contemporary and 

21st-century writers to convey their narratives. 

Lastly, the primer's usability should be tested in schools, gathering 

valuable feedback and optimizing its impact on students‘ learning 

experiences and curriculum enhancement. 
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APPENDICES 

APPENDIX A 

 Shatter Me: Summary and Highlights 

Shatter Me is a young adult dystopian novel by Tahereh Mafi. The 

book was first published in 2011. Exploring the themes of physical and 

emotional isolation, resistance to tyranny, and hope and resilience, the 

novel has become a best-seller in young adult fiction and an epitome of 

21st century literature containing verbal and visual elements for today‘s 

generation of readers. 

Shatter Me opens with Juliette Ferrars, a 17-year-old-girl, being 

locked in a small cell of an asylum because of her lethal touch. After she 

accidentally killed a little boy, Juliette has been kept in various detention 

centers, and although she is not dangerous for the society, she has been 

isolated for so long she begins to doubt her sanity. The totalitarian 

government that has taken over the country, The Reestablishment, put 

Juliette in an asylum because it wants to use her lethal touch as a 

weapon in the fight against the underground forces. One day Juliette 

learns that she will have a cellmate. She is stunned and confused when 

she realizes that her cellmate is a boy named Adam and he is of the same 
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age as her. Juliette has a feeling that she had seen him somewhere 

before by she cannot remember exactly when and where it happened. At 

first, she avoids talking to him, and Adam behaves aggressively, taking 

away Juliette‘s blanket and pillow. Yet with time, the two start to talk, 

and Juliette teaches Adam how to survive in the asylum, while Adam, 

seeing that Juliette is cold, gives her his blanket. 

One day, soldiers storm into the cell and take Juliette away. They 

take her to Sector 45, one of the areas under control of The 

Reestablishment, where she finds out that Adam is a soldier who was 

sent to spy on her. There she also meets the leader of Sector 45, Warner, 

who wants to use Juliette‘s lethal touch in his fight against the rebels. 

He tries to recruit her by promising a life of ease and abundance in 

exchange for her willingness to cooperate with him. In order to show 

Juliette what her life could be like if she agrees, Warner gives her an 

exquisitely decorated room in one the compounds and assigns Adam as 

her guard. 

Although Juliette‘s room in the compound is much more 

comfortable than her cell in the asylum, where she was deprived of even 

basic necessities, she refuses to cooperate with Warner. When she finds 

out that Adam was beaten for her refusal, Juliette decides to play along 
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in order to protect him. One day she finds the notebook that she used to 

have in the asylum and deduces that Adam must have secretly brought it 

for her. Realizing that Adam truly wants to help, Juliette begins to 

remember that she and Adam used to be classmates and that he was the 

only one who protected her from bullies. Juliette also realizes that Adam 

is immune to her touch, and eventually, the two secretly start a romantic 

relationship. Warner continues to push Juliette to join his side, and she 

is horrified to see what he is capable of in his hunt for power. 

Juliette and Adam begin to draw up an escape plan. When they try 

to run away, Warner attempts to stop Juliette and touches her, and she 

learns that, he too, is immune to her touch. She and Adam escape and 

find a tank that Adam hid a long time ago. They drive to his house where 

he introduces Juliette to his 10-year-old brother James. Soon after they 

arrive at the house, they receive a visitor, a soldier named Kenji, who 

explains that he ran away after Warner had tortured him to get 

information about Adam and his whereabouts. Just as they all decide to 

flee, soldiers arrive at the house and Adam, Juliette, James, and Kenji 

run away, but they don‘t manage to get far. Warner finds them and 

shoots Adam. 
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Warner captures Juliette and continues to push her to join his 

side. He expresses his excitement to be able to touch her and Juliette 

begins to kiss him and pull him close to be able to reach for a gun in his 

inner pocket. She shoots Warner and starts looking for Adam, eventually 

finding him severely injured. The two steal a car and drive to a safe 

hideout Kenji knows. There Adam is taken to a hospital wing, and 

Juliette is given sedatives to recover. 

When Juliette wakes up, she learns that she is at Omega Point, a 

resistance headquarters. She meets a man named Castle, who is a rebel 

leader, and he explains that they have been looking for her for a long 

time because of her gift. Castle also tells Juliette that at Omega Point 

there are 56 people who have different powers, and they all use them for 

a good cause. Because of their healers, Adam is fully recovered from his 

injuries within a few days. Juliette also learns that Kenji has been 

secretly working for the underground for many years now and he joined 

the army to keep an eye on Warner and his plans. 

At Omega Point Juliette receives a custom-made suit that allows 

her to touch other people. Wearing the uniform and surrounded by like-

minded people, Juliette regains her confidence and feels ready to join the 

resistance. 
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APPENDIX B 

Shape Poetry 

In the 1950s and 1960s, shape poetry gained further recognition 

and popularity through the works of poets associated with the 

international concrete poetry movement. These poets, including Eugen 

Gomringer, Augusto de Campos, and Decio Pignatari, explored the visual 

and typographic possibilities of language, using different shapes, sizes, 

and arrangements of words to create meaning. 

Eugen Gomringer, a Swiss poet, is often credited with coining the 

term "concrete poetry" in 1953, which emphasized the materiality of 

language and the importance of the visual presentation of words. 

Gomringer's poem "silencio" exemplifies his approach, as he arranges the 

word "silence" on the page in a descending pattern, visually representing 

the diminishing sound. 

Another notable figure in the development of shape poetry is Ian 

Hamilton Finlay, a Scottish poet and artist. Finlay's work incorporated 

both visual elements and nature, often combining words with images, 

objects, and landscapes. His creation of "poem-objects" blurred the 

boundaries between poetry and visual art. 
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Shape poetry continued to evolve and diversify throughout the 

latter half of the 20th century and into the 21st century. It has been 

embraced by poets and artists from around the world who experiment 

with various forms, materials, and technologies to create visually striking 

and conceptually rich works.  

Evolution of literature has caused concrete poetry to tread on 

divergent paths. From concrete poetry emerged several forms of types of 

poetry and then shape poetry is one of them. 

One of the early pioneers of shape poetry was Guillaume 

Apollinaire, a French poet, who experimented with typographic 

arrangements in his collection of poems titled "Calligrammes" published 

in 1918. Apollinaire's poems were not only meant to be read but also 

visually experienced, as he played with the shapes of words and letters to 

create images that complemented the meaning of the text. 
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APPENDIX C 
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APPENDIX D 
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APPENDIX E 
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APPENDIX F 
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